University of Mysore 



ANNUAL HU POUT 



c»r Tin: 

MY SOUK ARCIEEOEODICAL 
DEPARTMENT 

FOR THE YEAR 1932 




P.ANGAUOUE. 

P HINTED 1JY THE SUPERINTENDENT AT THE OOVERNMENT PRESS 





C O X T K N T 9 



PART I— Administrative 

PAGE 

Staff, Tours, Monuments, Epigraphy, Manuscripts, Excavation . .. 1 

Conservation ... ... ... ••• 2 

PART II Study of Ancient Monuments. 

Talk ad 

Kirtinarayan.a Temple ... ... ... ■ . ... 3-7 

1 listory ... ... ... ... ... 3 

Platform and Towors, The Basomunt, Front Railings, Walls ... ... 4 

Eaves, Parapet, Main Tower, Navai ahga, Pillars ... h 

Ceilings, Images in the Navarahga, Sukhanasi and Garhhagrilia, Imago of 

Kii t inam> a^a ... •• ... ... ... 0 

Prakara and other Buildings and Mahadvara, Conservation note .. . . 7 

Vaidvesvara Tomple .. ... . . . ... 8--14 

History ... ... ... ... H 

Platform, East Porch and Doorway ... ... ... ... 0 

South Porch and Doorway, Basement , . ... .. 10 

Outer Wall and Images ... . . . . ... . H 

Eaves, Parapet, Tower, Navarahga ... ... ... ... P2 

Pillars, Ceilings, Navarahga Shrines, Images m the Navarang.t ... ... Id 

Sukhanasi, ( iarhhagi ilia, Puhchalingesvara shrines, Other Buildings, Mahadvara, 

Conservation note ... ... ... .♦ ... 14 

Patalesvara Temple ... ... . ... li—lh 

Maralesvaui Temple .. ... • • ... H»-l(> 

Gokariiesvara Temple ... ... ... ... ... lh 

Ylrahhadra Temple ... ... ... ••• ld3 

Somanathapur — 

Situation, history, etc ... ... ... ... 16 

Kesava Tomple ... ... ... .• 17-39 

History ... ... . 17 

Platform and its imagos ... *-• IS 

Elephant Frieze ... ... ... ... 1*1 

Horsemen Frieze, Scroll Frieze, Mythological Frieze ... 20 

Small Images ... ... ... ... ... 23 

Railing Panels ... ... ••• 

Swans Frieze ... • ... * 27 

Cargo Wall Images ... •• ... ••• 28 

A 




ii 



Tniafias ... . . 

Ornamental Cornice, Toweied Canopies. West CYll Tower 
'south ( 7*11 Xojth ( \dl Tower, Fast doorway, Navaiariga, Pillars 

(Vilnius 

Smith (’ell, \\ C"t Cell . . 

Not t h Cell. Pi.ikaia Cells 
Mali.uhai.i, 1 hpastamhha 

P.i nelialiiu’.esx ai a Temple, Muntapi. FakshminarnMmha Temple 



ikkei i — 

\ghoi es\ ara Temple 
Suu i! loll 

General Description, Ihstoix 

l‘>,i srii lent and Plat Imm, Ontei \\ all of Gaihhagi iha 

The Towel ot the mam Temple, Outer wall ol the Navaianga 

Nnxaianga Dooiwa \ s, t ho Na\ aranga 

Snkhunasi, Gaihhagi :ha, Cat vat! Temple 

The Nandi Mantapa 



Keladi- 

Siluation 

liame^x ai a Temple 

Gi neial J >esei iption, Ilistoix 

( )utei View ot t lie (la rhhagi iha, Ontei View ot the Mantapa. Mantapa, Pillars and 
Ceilings, Na\ aranga and Pradakshina 

(laihhagnlia 

\ n ahhadi a 'Temple ... ... ... ... ... 

Gmeial Description, I listoi \ , Outi i Y.iew ui the Garhhagi iha, Outer View of tho 
Mantapa 

Tin 1 Navaianga, Pillais, Ceilings . 

Na\ aranga. and Pi adukshiiia , Gai hhagnha, Dhvapi Stamhha 
Pal v .it l Temple 



Harden - - 

Hai iha resv.i ra Temple 

Situation, Gcneial .Description, Historv 

Mam Temple, Park View, Basement, Wall, Tower, South and North Porchos, 
Front Mantapa, Basement and Ballings . . 

Fiont Mantapa The Top, Inner View and Pillars, Ceilings, Navaranga Doorways, 
Xavaranga, Snkhunasi, ( iaihhagi iha, Mam Image 

Lakshmidevi Temple 

Mahadvara, Other \ntiijuit ies 

\nekonda 

Isxai.i Temple 

Situation, General Desei iption, History, Outer View 

Mukhamantapa, Na\ manga, Pillars, Ceilings, North Cell... ... ••• 

West Cell, South Porch, Conservation 



Page 

32 

33 
31’ 



3G 

37 

38 



39 



39 

40 

41 

42 

43 

44 
Ifj 

•If) 

4o-47 

15 

4G 

47 

47-49 

47 

48 
19 

49 



50-03 

60 

51 



53 

53 



54-56 

54 

55 

56 




Ill 



Talgunda — 

Tho Pranaves vara Temple 
• Conservation 

r Handi 

Points of Interest 

1. Tipu’s Lodge, 2. Provision Store, 3. Amrita Sarnvaia l. Chahootra, 

5. Nursery, 6- Cuppage Orchard 

7. Kokkare Done, 8. Mrs. Garrett's Tomb, 9. Glentilt Bungalow, in. Badminton 

Court, 11. Sir Mark Cuhbon’s Bungalow, 12. Tennis ( loin l , Id. Oaklands, 
14. Corner Bastion, 15. Kuduro Motlu, 10. Soilin' o( the Palar, 
17. Ascetic s Cave 

18. Nollikai Basavanna, 11). Magazine, 20. Ruined Mantapa. -1. Yogammdi 

Temple 

22. Saunaka Tfrtha, 23. Sankey’s Bodge, 21. Ilanuman Temple, 25 NarasappaN 

Pond, 20. Tipu’s Drop 

27. Wellington’s Nose, 2S. Source of the Ark;l\uti, 29. Secret Sally Poi t , 

30. Bastion, 31. The Breach, 32. Bridle Path, 33. Powder Magazine 

of Tipu’s days, 31. Footprints of Tipu’s Dug 
35. Tipu’s Zenana, 30. Cattle-Shed, 37. Fortification, 3 s Brown's Bodge, 

39 Supervisor’s House, 10. Steps Irom Sultanpet, 11. Yirahliadia 

Temple ... 

42. Fort-Gate, 43. Sultanpet , 4 B Hydoi 's Drop, 15. N andi Town. 10 Gopmai h 
Hill, 17. Railwax Station, 4S. Bangalore l aid G.ir tge, 49 B.mgaloie, 
50. I >o»ldahallapur Road 
Bhoga-Nandlsvani Temple 
General Description 
Gong I listorv, Banas and Bhoga-Nandi 

Nolamhas and Aruiiachala, Cholas and Bull Mautapas, Kahan.i Mantap.i, Yipix.i 
nngar and the Mukhamantapa 
Pallogars and the Northern Courts 
Bhoga-Nandi Shrine 

Basement and outer walls, Eaves and Parapet 
Tower, Navaranga, Ceiling Sculptures 
Sukhanasi, Sanctum 
Arunachalesvara shrim.* 

Outer view 

Towor, Navaranga, Sukhanasi, Gihga 
Mantapas 

The Nandi Pavilions, Kahaiia Mantapa 
West Part of Mukhamantapa, East Part of Mukhamantapa 
Minor Structures 

U mama lies vara Shrine 

Kamathesvara Shrino, Aplta-lvuchamba Shrine, Giriiamba Shrino, Prakara, 
Vasantamantapa 

Sringi Tlrtha, Mahadvara, Other Buildings, Conservation 



PAitR 



50-57 

57 

57- 75 

58- 05 



5 s 



59 



DO 

112 



03 



01 



05 

05 - OS 



05 

00 



07 

0s 

0S-70 

OS 

09 

70 

70- 71 

70 

71 

71- 73 
71 
73 

73-75 

73 



A* 



71 

75 




iv 







Page 


PART 111 — Numismatics. 

The Sangama Dynasty. 


Harihara: 


••• 


76-76' 


Hanuman, Garutja 


. . . 


76 


Bukka I : 


. . . 


79-80 


Hanuman 


... 


79 


Harihara II : 


... 


80-84 


Umamahesvara with Trident and Drum 

Umamahesvara with Battle-axe, LakshmI-N&rayana,, Saras vatl -Brahma, Lakshmi- 


80 


Narasimha, Bull 


• • • 


81 


VirCipaksha I 




84 


Bukka II : 




84-85 


Bull 




84 


Devaraya I : 




85-89 


Umamahesvara, Umamahesvara with Battle-axe 




85 


Lakshmlnarayana, Bull and Nagari legend ... 




86 


Bull and Kannada legend 


• •• 


87 


Bull and ‘ Nilakantha ' 


• • • 


88 


Ramachandra I ... 


• • • 


89 


Vijayaraya I : 




89 


Bull and Kannada legend 


• • • 


89 


Devaraya II (Co-regent and King) : 


• • • 


90-97 


Gold-Elephant, Silver-Elephant 


• • • 


90 


Copper-Elephant and 4 Devaraya ’ 

Copper-Elephant and ‘ GajabePtekara *, Copper-Elephant and RAyagaja- 


91 


GandabhSrunda 




93 


King and Elephant 




95 


Copper- Umamahesvara, Elephant and 1 Danayakaru * 




96 


Vijayaraya II : 




97 


Elephant and ‘Vijayaraya’ 




97 


Mallikarjuna: 




98 


Elephant and ‘ Mallikarjuna,’ Elephant and ‘ Imma^i DSva Raya’ ... 




98 


Virupaksha II, B&jasSkhara (Claimant), Virupaksha III, Prau(lhad8va Baya 




99 


PART IV — Manuscripts. 


Vidy Arany akalaj nana 




100-123 


Description of the Manuscript, Contents 




100 


Date, Earlier references 




101 


Rajakalanirnaya * ... 




102 


Nuniz 




103 


Vidyaranyakyiti, A History of Vidyaraflya up to the Foundation of Vijayanagar 


... 


108-107 


VirCipaksha commands, Sayana and Mayana ... 




104 


Vidyaraflya, Vidyaranya and Madhava 




105 




V 



Page 

Vidyatlrtha, Bh&ratltlrtha ... ... ... ... ... 106 

Vidy&raflya and the Establishment of the Vijayanagar kingdom ... ... 107-113 

Harihara and Bukka ... ... ... ... ... 107 

Sultan’s gift, Ramanfitha ... ... ... ... ... 108 

Nuniz, Ibn Batuta, War against Ball/ila ... ... ... ... 109 

Hare and Hounds, Foundation ... ... ... ... 110 

Harihara’s titles, Havana Siddha ... ... ... ... 112 

The History of the Kings of Vijayanagar ... .. ... ... 113-119 

Sangama Dynasty ... ... ... ... ... 113 

The Reigns, Epigraphical evidence ... ... ... ... 115 

Second and Third Dynasties ... ... ... ... ••• 116 

Fourth Dynasty, Saluva Usurpation ... ... ... ... 117 

The Tuluvas, Ramaraya ... ... ... ... ... 118 

The Aravidus ... ... ... ... ... 119 

Viravasanta Raya ... ... ... ... ... 120-123 

Vlrasaiva Prophecies ... ... ... ... ... 120 

Appearance, Achievements ... * ... ... ... ... 121 

Historical facts ... ... ... ... ... 123 



PART V— Inscriptions. 

Bangalore District. 

Bangalore Taluk. 

Kudithiyam Copper plate grant of the Ganga King Krishnavarma ... ... 124-130 

Yasyanur Copper Plate grant of the Vijayanagar King Sada6ivaraya ... ... 130-145 

Venkat66apura Copper Plate grant of the Vijayanagar King Srirangarftya I ... ... 145-159 



Kadur District. 

Sringeri Jaghir. 

Lithic record in the deserted village Kaulut.li 


160 


Lithic records at Chikmagalur 


Chikmagalur Taluk. 


... 161-162 


Do in Basavanahalli 




... 162-167 


Lithic record at Hirimagalur 




167 


Lithic records at Ind&vara 




... 168-170 


Do Mattavara 




... 171-175 


Inscription on a bell at Mattavara 




175 


Inscriptions in Uppavalli 




... 176-183 


Do on the Bababudan Hills 




... 183-186 


Record on a silver stick in the Datt&trgya Matha on the Bababudan Hills ... 


... 186-187 


Lithic records in Kelaguru 


... '** * • * ... 


... 187-198 


Lithic record at Marale 


••• ... ... 


... 198-200 


Do at Hosahalli 


... ••• ... 


... 200-201 




VI 







Page 


Koppa Taluk. 


Lithio record in Melurkoppa 


... ... 


201-202 


Record on the pedestal of. the procession image of Sringesvara in Kigga 


... 


202 


Lithic records at Harjharapura 


... 


203-215^ 


Lithio record at BalehalJi 


... 


215-216 


Tarikerk Taluk. 


Bandankatte Copper sasana of Narasimha II , Saluva 


... ... 


217-223 


Lithio records at Haley ur 


... 


223-229 


Do Amvitapura 


... 


229-231 


Mysore District. 

Mysore Taluk. 


Lithic record in Devagalli 


... ... 


232-233 


Do at Kenchanagodu 




233-234 


Lithic records in Chik Ranya 




234-237 


Lithic record in Betalli . . 




237-238 


Do Puttagaudanahupdi 




238 


Do Chatman ahalli P&lya 


... 


238-239 


Heggaddevankote Taluk. 


Lithic record in Hebbalaguppe 




240-241 


Persian supplement 


... 


243-244 


List of Inscriptions published in the Report, arranged according to Dynasties and Dates ... 


245-251 


Appendix A — Conservation of Monuments 


... 


252-257 


Appendix B— List of Photographs taken during the year 1931-32 


... ... 


258-259 


Appeddix C — List of Drawings prepared during the year 1931-32 


... ... 


259 


Index 


... 


261 




vn 



Illustrations. 

Plate Page 

I. K$sava Temple, Somanftthapur, — A sculptured wall ... ... ...Frontispiece 

II. (l) Klrtinftrayapa Temple, Talkacl — View from North-west ..• ... 2 

(2) Vaidyfi6v&ra Temple, Talka4 — Bast doorway 

III. (l) Sketch Map of Talkatf .... ... ... ... ... 4 

(2) Klrtinftrayana Temple, Talkad — Ground plan 



IV. 


(1) VaidySsvara Temple, 


Talkad- 


-Metallic figure of Parvati 


... 


8 




(2) 


Do 


do 


iWikarachfirya 








(3) 


Do 


do 


Kannappa 








(4) Madhavamantri Dam, Talkatf 








V. 


VaidyfiSvara Temple, Talk&cl— Ground plan 


... 


10 


VI. 


Kdsava Temple, Somanathapur — 


Ground plan 


... 


18 


VII. 


a) 


Do 


do 


Sculptures on East wall 


... 


20 




(2) 


Do 


do 


W restlers 








(3) 


Do 


do 


Swans 






VIII. 


(1) 


Do 


do 


Matsyavatara ... 


• . • 


22 




(2) 


Do 


do 


Burma vatara 








(3) 


Do 


do 


Venugopala 








(4) 


Do 


do 


Indra and Sachl 






IX. 


(1) 


Do 


do 


Dancing Lakshmi 


... 


24 




(2) 


Do 


do 


Vishnu with six hands 








(3) 


Do 


do 


Two-handed god (Dhanvantari?) 








(4) 


Do 


do 


MahisliasuramardinI 






X. 


(1) 


Do 


do 


Elephants 


. . . 


26 




(2) 


Do 


do 


Horses 








(3) 


Do 


do 


Camels 






XI. 




Do 


do 


West view of central tower 


. • • 


34 


XII. 


(1) 


Aghoresvara Temple, Ikkeri,- 


-View from South-east 


. . . 


40 




(2) 


Do 


do 


Votive Bas-reliefs 






XIII. 


(1) 


Do 


do 


Doorway 


... 


42 




(2) 


Do 


do 


Shanmukha 








(3) Ifivara Temple, Anekonda, interior view 






XIV. 


(1) Vlrabhadra Temple, 


Keladi— 


-A ceiling 


... 


48 




(2) 


Do 


do 


Relievo portrait of a chief 








(3) 


Do 


do 


Vastupurusha 






XV. 


(1) Harihargsvara Temple, Harihar — Sukhanasi doorway 


... 


52 




(2) 


Do 


do 


Image of Harihara 






XVI. 


Sketch Map of Nandi Hill 


... ... ... 


... 


56 



XVII. (1) Nandi Hill with the Bhoganandisvara Temple in the foreground ... 58 

(2) Bhdganandlsvara temple, Nandi, KalyanamaPtapa 
XVIII. (1) Nandi Hill, Nandi,—' Tipu’s Lodge ... ... ... ... 60 



(2) 


Do 


do 


Amritasarovara 


(3) 


Do 


do 


Pavilion of Nellikai Basavapna 


(4) 


Do 


do 


Wellington’s Nose 




Vlll 



Plate Pagi 

XIX. (1) Bh6ganandl£vara Temple, Nandi — Tripuradahana .... ... S6 

(2) Do do Mahish&suramardinI 

f3) Do do Varopa and Uma-Mah6svara 

(4) Yoganandisvara Temple, do Sukhanasi doorway 

XX. (1) BhoganandlSvara Temple, Nandi — Tower from South ... ... 7C 

(2) Artmaehalggvara do do 

(3) BhfcganandlSvara do Pillar in Kalyapamanfappa 

(4) Do do Perforated screen 

XXI. Coins of Vijayanagar, Sangama Dynasty ... ... ... 76 

XXII. Ku<£ithiyam copper plate grant of the Gapga king Kfishnavarama ... 124 

XXIII. (1) Yasyanur copper plate grant of Sadasivaraya ... ... ... 132 

(2) VenkateSapura copper plate grant of 6rlrangaraya I 
XXVI. Hebbalaguppe stone inscription of the Ganga prince Duggamara ... ... 24C 




PLATE I. 




k' SA V.\ 1TM1T,K, SOM \N VTI1A1TU : A SCULl’XlKJvl) WALL (p. 1U). 



Mysore A rchceological Survey.] 





ARCHAEOLOGICAL SURVEY OF MYSORE 



ANNUAL REPORT FOR THE YEAR END1NO 30th JUNE 1032 

PART ^ADMINISTRATIVE- 

There was no important change in the staff of the Department. Dr. M. H. 

Krishna continued to be part-time Director of Archaeology 
in addition to his own duties as Professor of History. 

The Director toured in several districts in connection with the conservation 
and study of ancient monuments and for collecting iuforma- 
Tours. tion for the monograph on monuments of the Chalukyan style 

in the Mysore State. The Assistant to the Director made 
a short tour in the Mysore District for collecting new inscriptions. The 
Architectural Assistant and party toured in parts of the Hassan District for 
making drawings of certain Hoysaja buildings. 

A detailed study of important architectural monuments was continued. In 
the present report are published, portions of the notes on the 
Monuments. ancient half-buried monuments of Talkad and those of 

Ikkeri, Keladi and Harihar. The famous temple of Somna- 
thapur has been completely re-studied, and for the Nandi hill and the Nandi 
temple sufficient information has been collected for an independent monograph. 

The collection of inscriptions became restricted owing to the want of sufficient 
funds. However, over sixty records are now published 
Epigraphy. ranging from the sixth century to the nineteenth century. 

An important find is a copper plate grant of the Gahga king 

Krislmavarma. 

In this report is published for the first time, a full review of the Sanskrit 
Manuscripts manuscript “ The Vidyaranya-Kalajnana ”. 

The excavation work at Chandravalli was stopped and that of Brahmagiri 
could not be continued for want of funds. Near the stone 
quarries to the east of the Lai Bagh, Bangalore, a number of 
prehistoric burials were discovered. Some of them contained 

1 



Excavation. 
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various kinds of old pottery including large urns with elephantine legs. These 
were exhibited at the Science Congress held in Bangalore, along with photographs 
of the architectural monuments of the State. 

Conservation work was attended to by the Director of Archaeology during his 
tours and his notes are published in the body of the report 
Conservation. under each monument. The Consulting Architect to the 

Government of Mysore also inspected about fifty monu- 
ments and notes from his report are published in appendix “ A 
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PART II— STUDY OF ANCIENT MONUMENTS. 

TALKAD. 

Plate III, 1. 

KIUTINARA.YA.NA TEMPLE. 

Talkad cm the left bank of the Kaveri river is an ancient place which was, a 
thousand years ago, the capital of the Western Gaiiga 
History. kingdom. In the 11th century it was conquered by the 

Cholas and made a provincial capital. In the year 1116 
A. D. Vishnu vardhana Hoysala defeated Adiyama, the Chola governor of Talkad, 
and occupied the placo — thus extending his territories from the Perdorai or the 
Krishna river to the south of the Mysore District. In the next year he completed 
several temples for Vishnu in various parts of the realm, of which the Kesava or 
V ijay anariiy ana temple at Belur, the Narayana temple at Tonniir and the Kirti- 
Narayana temple at Talkad bear his inscriptions. In the last named monument 
on the south-east cornice running from the south to the north door-way of the 
temple, Mr. R. Narasimhachar discovered a long inscription in the Tamil 
language and Grantha characters inscribed in the year 1171 A. D. which states 
definitely that the temple of Kirtinarayana was consecrated in the year Hevilambi, 
corresponding to 1117 A.D. (second half of December). The original temple 
consisted of a garbhagriha, an open sukhauasi and a navarahga pavilion open on 
three sides (Plate 111, 2). Above the vimana appears to have been a large brick 
tower, probably identical with the one now existing. 

Numerous smaller grants to the temple are recorded in the many inscriptions 
engraved on the outer cornices and on the pillars and walls of the navarahga: 
one of these records the presentation of a golden LakshmT image to the god ; 
another mentions that there was a shrine for the junior goddess on the north- 
wost of the temple. On a pillar on the north-east of the navarahga is a 

Tamil inscription of the Kllaka year which probably corresponds to 1128 or 1188 
A.D. Hincethis record is partly hidden by a brick wall enclosing the open portions 
of the navarahga, the walls were evidently constructed at a later period. The 
bricks of these walls which are 10" X 6" X 2'' i.e., thin and flat like those of the 
compound wall outside, suggest that these structures were put up in the late Vijaya- 
nagar or early Mysore days. It is possible that they were intended also as bulwarks 
against the onrush of sand which had already begun to invade the temple of 
the junior Devi in the courtyard. As the main shrine was threatened with a 

1 * 
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sandy burial, the image of the goddess which is of late Vijayanagar workmanship, 
was rescued and installed in a chamber constructed at the southern end of the 
navarariga, the material used being the early Mysore type of thin flat bricks. 

But the sand moved forward and covered the main temple too, compelling some 
of the beams to crack under its weight. Mr. B. L. liice is said to have got the temple 
excavated and to have collected a few inscriptions. In l!)12, Mr. R. Narasimhachar 
made a long halt and got the northern yard cleared of sand. The southern one 
also was cleared sufficiently to enable him to read the inscription of Vishnuvardhana 
on the basement ; but the sand once again accumulated on that side, burying also 
the lower half of the eastern doorway. 

The temple of Klrtinarayana (PI. II, 1) unlike the other great Hoysala temples 
and like the temple of Vaidyesvara, is built of granite and 
Platform and Towers, bricks, soap-stone being used only for the four round pillars 

of the navaranga and for the image ; but it has all the 
characteristics of the other Hoysala temples. It is constructed on a platform whose 
face is ornamented with cornices and which follows closely the contour of the 
temple. On the platform, near each of the three original doorways of the navaranga 
there were two flanking Lowers which have now disappeared. The bases of two 
of them arc seen outside the north door. The stairways leading up the platform 
are supported in the north by two yalis or trunked lions, a species which only rarely 
occurs in Hoysala sculptures, though it is common in the Chavujjdaraya basti at 
Sravanabclagoja and other Ganga buildings. The platform is about four feet high 
and six to eight feet wide. 

Above the platform rises the basement whose cornices are ornamented with 
trapezoid and latin cross-shaped mouldings similar to 
The Basement. those of the Vlranarayana temple at Belur. The hard- 

ness of the material perhaps prevented further carving of 
the kirtimukhas and other designs for which these mouldings arc the bases. 

Around the front top, above the basement arc the usual slanting railings but 
the row of turrets intended for their ornamentations is 
Front Railings. only carved in outline as are also the pilasters above the 

turrets. The panels contain rough flowers instead of the 
usual mythological sculptures. 

The granite wall running around the west half of the temple has almost no 
figure sculptures. Its face is made up of indented square- 
Walls. shaped pilasters, the spaces between which are ornamented 

by rows of turrets, large and small ; the larger ones are 
borne on two pillars, while the smaller are borne on one pillar each. The smaller 
turrets are generally under tbranas which are mostly of the serpentine type and 
surmounted by simha lalatas. 




TALKAD 




31 U s ore Arch teal <><( ica i S u rvejj , 





5 



A row of eaves of the usual kind runs round the whole temple, of which the 
only point to note is that the eastern part of it is less 
Eaves. arched than the western. The latter’s curvature is midway 

between that common in the Hoysala temples and that 
observed in the temple of Vaidyesvara. 

Around the roof of the temple which appears to be solid and except near the 

garbhagriha runs a brick parapet made up of the flattish 
Parapet. type of bricks (10" X G" x 2"). It is ornamented by turrets 

with square-shaped or boat-shaped sikharas- It is doubtful 
to what age these can be assigned; but they are possibly of the 17th century # 
though there is nothing definite to indicate that they arc not very much earlier. 

The main tower is a largo and heavy brick structure standing with its top 
nearly GO feet above the ground level. It is squaroid in 
Main Tower. shape and has a look more or less resembling the Dra vidian 

structures contemporary with the Hoysajas. It is made 
up of bricks similar to those used for the parapet and appears to belong to the same 
date. It is possibly the original Hoysala structure, though the look of the niches 
adorning it and the parapet suggest a later date. 

The navaranga is a moderate-sized hall with an indented square-shaped plan 
and has stone benches on its north-eastern and south- 
Navaranga. eastern sides extending to the north and south doorways 

respectively. It had originally the usual nine ahkanas 
plus the four doorway ahkanas. Its height and the width of its aisles are 
generously conceived, being each about 14 feet as at Belu r ; but its western doorway 
ankana has been converted into the sukhauasi and its southern one into the Lakshin! 
temple. It has two niches on its western wall, each with a sqarish turret. Both 
of these are vacant, though the north one contained an image of standing Visvak- 
sena which was seen by Mr. Narasimhachar in 1912 but is now reported to have 
been stolen. 

The four central pillars of the navaranga are lathe-turned, round, potstone 
objects of the classical Hoysala type. Among the others, 
Pillars. however, arc pillars of various shapes like the eight-pointed 

star, sixteen-pointed with shallow fluting, the octagon and 
the indented square. A peculiar feature of the temple is that the beams on the 
inside of the doorway ahkanas arc supported by additional pillars, so that the hall 
has ten more pillars than it should ordinarily have- In some places, as in the 
Lakshm! shrine, they appear to be supporting different granite pieces wdiioh have 
been used to form one beam length, while in others, e.g., near the east doorway, 
they appear to support beams which have cracked. But their shapes are undeniably 
Hoysala except the two pillars near the north doorway which have cubical 
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mouldings similar to those in the Hidimbesvara temple at Chitaldrug. The 
noteworthy fact is that owing to the heavy weight above, the top portion of the 
pillar whose cup-shaped bottom rests on the bulging neck of the shaft has crushed, 
the neck revealing the defective method of joining the parts of the pillars. 

The ceilings of the navaranga which are made up of heavy granite slabs are 
either flat or carved out into shallow domes. In no case 
Ceilings. are they real domes of the type found in Belur and 

Sbmanathapur. They have comparatively little figure 
sculpture but bear creeper scrolls, lotuses, and other flowers, lion faces and many 
other interesting ornamental designs. The only figures noticeable arc those of 
elephants and lions near the front doorway, of dancers and rishis near the north 
doorway, and of Hanuman and Garuda near the Lakshin! shrine. 

As already noted, the original images in the niches have been lost. Here are 
now kept three images of Ajvars, evidently of the Vijaya- 
Images in the Navaranga. nagar period. All of them are seated in padmasana with 

the right hand in ohinmudrii. The left hand of one holds 
a book, while the other two images have their left hands in the yoga posture. They 
are pointed out as Nammal.var and Pujalokacharya. The other is evidently Vedanta 
Desika. In the north aiikana of the navaranga is now housed Lakshmi, an image 
of the consort of the main god. She is seated in padmasana while her hands are 
thus disposed : abhaya, pad mu, padina and dana. The image is definitely of the 
Vijayanagar period. 

The sukhanasi doorway is a later insertion and has above its lintel a stucco 
image of Ananta6ayana, probably of about the 17th 
Sukhanasi and Garbha- century. The sukhanasi contains two large oil bowls and 
griha. images of Tirumangai Alvar and of seated Narasiiiiha. 

The garbhagfiha doorway which was the only doorway of the temple makes an 
attempt to imitate, though with a shallow cornice, the features of the Belur garbha- 
grilia doorway. It has no dvarapalas but has on the lintel a seated figure of 
Gajalakshmi. The garbhagjriha has a shallow padma in the ceiling and three niches 
in the walls. 

In the middle of the garbhagriha on a Garuda pedestal stands a large image of 
JSariiyana in sc unabhaiuja. From the ground to the 

Image of Kirtinarayana. top of the torana, it is about ten feet high, the image 

proper excluding the crown being about 5J feet high. 
The image is of the usual Hoysala type and holds in its four hands gafikha, padma, 
gada and chakra, while on the prabhavali appear the ten avataras of Vishnu. 
Though the image is classical, its face does not have the fine outline of the Belur 
images. The lower part of the face is too depressed while the lower cheeks are 
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bulging and insufficiently distinguished from the neck. The image, however, is on 
the whole grand and has an imposing appearance. Owing to the sinking of the 
ground below the pitha, its head is now slightly inclined to the left, 
i Around the temple is a high compound wall offlattish bricks which is provided 
. . . with a parapet and holes for allowing percolating water 

Prakara and other to flow into the compound. Above the level of the parapet 
Buildings and Mahadvara. is another wall of rough stones. Both of these walls were 

evidently intended as barriers against the advancing sand 
and belong probably to about the 17th century — which may be the period of the 
walls enclosing the navarahga. 

As already mentioned, there appear to have been shrines for the senior and 
junior goddesses on the north-west and south-west of the main temple. All traces 
of the former have now entirely disappeared. The tower of the latter shrine was 
just visible above the sand in April 1923. An attempt appears to have been made 
to excavate the temple in 1924 but as the beams had cracked underneath the 
weight of the sand in which the shrine was buried, it is said that the roof of the 
temple collapsed. Traces of the brick structures are yet visible. 

To the north-east of the temple, inside the compound can be noticed a ruined 
mantapa and a stone brindavana. On the south face of the latter, are the images 
of Narayapa and his consorts. When the sands in front of the temple wero 
removed in 1925 the mahadvara or icpparige of the temple is said to have been 
revealed. No details are available about this structure. 

Casuarina trees should be planted all round at a distance of about 20 feet outside 
the position of the old outer compound wall and after they 
Conservation note. are sufficiently grown to hold the sand together the court- 
yard should be fully excavated. The cost may come to 
more than Ks. 5,000. The roof should be re-done with concrete, the plants and the 
grass being removed. The tower should be repaired with plaster, its old shape being 
retained and a metal kalasa being added Since two of the pillars on the north-east of 
the navaranga have been moved out of position, the roof is in danger of collap- 
sing. They should bo restored to their original position, props being put in where 
necessary. The cracks and crevices in the roof should be pointed with cement as 
also the eaves. The small structure in the south-west corner of the sukhanasi 
should be removed. 

The brick walls enclosing the navaranga hall should not be interfered with until 
the sand drifts completely cease. Thereafter they may also be removed and, if 
possible, the Lakshin! shrine demolished and a separate shrine put up in the com- 
pound. The temple fully deserves these repairs and, if possible, may be lit up with 
electricity. The preservation of the mahadvara may be considered when it is 
excavated. 
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vaidyesvara temple. 

About 150 yards to the east of the Kirtinarayana temple stands the temple of 
Vaidyesvara almost at the south-western end of what 
History. remains of old Talkad, and close to the sand dunes. It is 

the most elaborately carved temple in the whole nighbour- 
hood. It is constructed almost entirely of close-grained granite similar to the 
material used for the Kirtinarayana temple ; and for a granite structure, the elaborate 
carvings are surprisingly good. 

The origin of the templo, however, is enshrouded in mystery. A number of 
fragmentary Hoysala inscriptions have been found built into the basement of the 
mahadvara but the fragmentary nature of nearly every one of them (Tn. Nos. 7 
to T2) and their complete silence about the construction of the temple show that 
they were collected and used for constructional work at a later age. A stone ins- 
cription above one of the lintels of the new Paflchaliiigesvara temple (Tn. 13) 
belongs to A.D. 1633 and refers to Grod Vaidyesvara of Gajaranyakshetra. Several 
of the Chola and Hoysala inscriptions mention the god Ltajarajesvara possibly 
set up for the merit of Raja Raja Chola. It may be identical with the Vaidyesvara 
linga. The name Vaidyesvara is suggestive of Tamilian connections. 

But so far as the temple itself is concerned there is no indication ol such great 
antiquity. Its sculptures do not show the beauty characteristic of the sculptures 
of the Chola and Hoysala periods. The wall images are generally too short for their 
height and have wide nostrils, projecting lips, large expressionless eyes, flat hands 
and conical kiritas and an attempted show of the folds of dhotis. The smaller 
relievos contain seated lions, mixed beasts (gryphons), etc., which are more common 
after the 14th century than before it. The stone used is also more coarsely grained 
than that usually selected by Chola sculptors. Here and there on the walls appear 
quadrangular based kalasas which are a common feature of late Hoysala and of 
Vijayatiagar architecture. The surmise is that the building cannot be definitely 
assigned to any date before the middle of the 13th century. A bit of confounding 
evidence is obtained from the image of Sarasvatl on the outer wall situated just to 
the east of the southern doorway. In her hand is held the representation of a 
book on which are written four characters in Kannada reading Sa ra sva tl. 
The characters are more or less like those appearing in the 14th century inscriptions. 
Assuming that it was inscribed by the sculptor himself, we are led to infer that 
the temple belongs to the late Hoysaja or early Vijayanagar period. Such a 
conclusion is opposed to the view till now held that the temple is of the Chola 
period. The tower is made up of flat late Vijayanagar bricks and is in a style 
similar to that found in the temples of the 15th and 16th centuries. On the whole, 
judging from these circumstances, even the date 1550 would not be very late for 
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9 



this tower. But Mr. R. Narasimhaohar has noted the great similarity between 
the pillars of the southern porch and those of the SomeSvara temple at Kurudumale 
. which latter belongs to the period of Ilavanji Vasudeva Raya, a Chola Viceroy 
under the Ballajas in the latter part of the 13th century. The sculptures 
of the Vaidyosvara temple are definitely inferior to those of the Vidyasankara 
temple of Sringeri, which latter was constructed during the life-time of 
Madhavamantri. 

But the view that the building is of the Vijayanagar period and not of Choja 
increases our interest in it since it can be counted as one of the finest half a dozen 
temples produced during the Vijayanagar epoch. It can be classed with the 
Vithalasvami and Hazara Ramasvami temples of Flampi and the temples of 
Lepakshi and Tadpatri. 

Most of the structures in the courtyard, however, belong to a later age. The 
main temple is probably earlier than the now Paiichaliiiga shrines by a century 
or more. 

On the north-oast corner of the outer wall of the temple there is a four line 
Nagari inscription which mentions a certain Madhava. 1 It is very probable that the 
last word is the name of the Hoysala officer Madhava, son of Perumaje Danayaka, 
or of the famous early Vijayanagar officer Madhavamantri, who was a native of 
Talkad and possibly got the present temple erected over the old linga which was 
installed in the Chola times. It is a well known fact that the latter officer got 
constructed the neighbouring dam known as the Madhavamantri anecut (PI. IV, 4). 

The temple has many features imitating the Hoysaja temples. Its plan is 
square with each angle twice indented and it has only 
Platform. small porches instead of the fully developed mukha- 

mantapas of the Vijayanagar period (PI. V). The main 
shrine has no covered pradakshina. But around the navaranga and the garbhagriha 
runs a narrow platform about 3 feet wide and about as many feet high, more than 
half of which is now buried under the surface of the courtyard. This is a feature 
which is usually absent from the Dravidian temples. 

The original temple very probably had an ornate porch of one ankana similar 
to the one in the south. It has now disappeared and in 
East Porch and Door- its place is a plain porch of 3 ankanas whose four pillars 
way. are similar to those of the mantapa of the new Pancha- 

liiiga shrine (PI. II, 2). The beams of the porch have 
been inserted into the east wall which was not originally meant to bear their weight, 
and have pulled it slightly out of plumb. A Mysore officer got the porch put up 
about 1633. 



1 See pp. 11-12 eeq. 
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The south porch is definitely a part of the original structure and is a lovely 
piece of architecture. The south door of the navaranga 
South Porch and Door* which opens into it has on its jambs the images of two a 
way. Vijayanagar officers who are most probably the persons 

under whom the temple was constructed. Their conical 
caps or A ulltiris, the dangling tassels of the waist cloth of one and the long coat 
of another declare that they and the temple belong to the late Hoysala or early 
Vijayanagar times. On the lintel is Gajalakshrni with IJmamahesvara seated on 
the architrave. On either side of the doorway is a dvarapala on the wall. In front 
of each of these stretches a platform ( jagali. ) whose basement is finely ornamented 
with sculptured cornices and friezes. The bottom frieze shows lions, elephants, 
rows of gryphons, swans and other animals fighting each other or in playful attitudes. 

The ceiling above has a large shallow padma but the finest portions of the 
porch are its two pillars which are exquisitely carved. They are shortish being 
about 8 feet high with the capitals having heavy plantain bud projections. At the 
bottom, middle and top of the pillar are three cubical mouldings separated by 
octagonal shafts which are themselves ornamented by beaded floral and creeper 
friezes and rearing lions at the corners. The faces of the mouldings are carved 
with images in high relief of various gods and saints. They are noted hereunder 
commencing from the south face of the eastern pillar, running from the bottom to 
top of each face and then proceeding clockwise. 

East pillar : 

(a) South face — Vishnu as Varadaraja with consorts, Yoganarasimha, 

Venugopala. 

(b) West face — Bhairava, Chandikesvara, Ganesa. 

(c) North face — Saint Kannappa holding sugar-cane and sword and advan- 

cing upon Nandi installed upon a pillar; tlmamaheSvara. 

(it) East face — f-liva standing, Vlrabhadra with vina. 

Went pillar : 

(a) South face — Siva slaying Andhakasura, Gane6a, Bull Nandi. 

(b) West face — Mohini, Hanuman, seated yogi — perhaps Dakshinamurti. 

(c) North face — Garuda, Kodandariima with Lakshmana and Sita, Ananta- 

sayana. 

(d) East face — Kumara on peacock, Dakshinamfirti, lady worshipping linga 

which is entwined in the coils of a five-hooded cobra. (To be 

identified}. 

The lower half of the outer wall is shaped like a basement which is divided 
into five cornices by deep shadow lines. The middle 
Basement. cornice has a row of very small arches below each of 

which is either a lihga, swan or some other figure carved. 
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The upper portion of the wall has a row of narrow pilaster-like abutments 
alternating with shallow recesses. On each abutment 
. Outer Wall and Images, and recess is a towered canopy, under which in the front 

half of the temple stand sculptured images. Each 
canopy has an ornamented tower with a sikhara surmounted by a lion face 
(simha lalafa) or by one or more kalasas. Theso sikharas have varied shapes like 
the indented square, the drum, the boat and other designs and in the recesses above 
the lion faces are torauas. The pilasters supporting the canopies are all square in 
plan and have capitals with plantain bud hangings. Most of the images have 
vahanas and other sculptures carved on their pedestals. The more noteworthy of 
these sculptures are mentioned below : 

East face 

Mahishasuramardini, Brahma, Suryanarayaiia. 

South-East face. 

MohinI, Lakshmx, seated Bhairava, Varadaraja, MoliinI, standing Siva, 
a man who is being devoured by a crocodile prays to a linga (pi. TV, 2) 
possibly Sankaraoharya, a hunch-backed saint resting on crutch (?) , 
Ganesa, saint with sword attacking Nandi pillar, Kannappa Nayanar 
(pi. IV, 3), Siva as Kapali, Vlrabhadra, Arjuna shooting the Matst/a- 
yantra, Siva as Andliakasuramardana. 

South face. 

Siva standing (abhaya, arrow, bow, dana), Chandrasekhara, kalasa with 
man-headed lion on base, Sarasvati, dvarapala of south doorway, 
Chandikesa, kalasa with a cow pouring milk on a linga on the base. 
Here the large images end. Further on, on the bases are interesting figures 
like a half-swan-goddess playing on vlna (Vidyadhari), swans with the heads of 
horses, lions, elephants, tigers and makaras and of yogis, Ganesa, ambegal Krishna 
(baby on all fours), etc. 

South-West face. 

Four monkeys with one head. 

North face. 

In the centre on the wall there is a relievo representation of a storied 
Dravidian temple supported on each side by a lady attendant standing 
on a yali and by a dvarapala. 

North-East face. 

Vlrabhadra. On tho east face of the north-east corner, on the tower of one 
of the canopies is engraved a four-lined Nagari inscription, which reads 

2 * 
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‘ Vaidyalingaya namah M&dhava.' Very probably the last name is 
that of either the Hoyasala governor Madhava (c. 1230) or Mfidhava- 
mantri (c. 1360) Governor under Vijayanagar and conqueror of Goa.’ 

East face. 

To the left of the dvarapalas on a pedestal is a carved image of Vijaya 
Ganapati riding on a caparisoned mouse as on a horse. 2 

As in the Hoysala temples, the eaves run round the temple. They are finely 
made but their curvaturo is much greater than that of the 
Eaves. Hoysala eaves and there is no attempt made to imitate 

wood work on their underface. On the north-east corner 
just above Madhava’s inscription is carved a fine five-hooded cobra on the under- 
surface of the eaves with a fine stone chain dangling from its neck. From this 
chain is hung a lamp in the Kartika mouth and probably it served also the purpose 
of lighting up the inscription. 

Above the eaves runs a finely ornamented frieze of lion faces on which was 
probably resting the old parapet. The parapet now existing 
Parapet. is composed of niched towers of brick and mortar and 

seems to belong to about the 17th century. The stucco 
images of most of the niches are damaged or lost. 

The main tower of the temple over the garbhagriha is constructed out of the 
flat bricks resembling those of the 17th century. It is 
Tower. definitely of the Vijayanagar period though there would be 

some difficulty in deciding its exact date. It is Dravidian 
in type with a plan closely following that of the garbhagyiha and with no projection 
over the sukhanasi. The metal kalasa on its top is about 25 feet from the ground. 

The east doorway of the navaranga is the most magnificently sculptured piece 
in the temple. It is made up of massive pieces of granite 
Navaranga. exquisitely carved over, every inch of them, in great 

detail. The sill has a seated lion in its centre, above it 
on each jamb is a dvarapfila and a lady attendant, above whom run ten vertical 
bands, each bearing an ornamental design in the form of flowers, beads, or creeper 
scroll with or without birds in the interspaces. The lintel continues these designs 
and has in front a Gajalakshmi group. On each side is a colossal dvarapala carved 
in great detail in imitation of Hoysala dvarapalas. They are said to be the largest 
in the Mysore State. A few of their special features may be noted : their kirltas 
are heavily ornamented with beaded work, their broadish nostrils and clearly out- 
lined lips, thin conventionalised eyebrows, broad and large staring eyes and, moro 
specially, the moustaches they wear suggest that they are Vijayanagar work. Folds 



1 See page 9 supra . 

2 The mouse in the Mali&-Uanapati temple at Kurudumalo is also caparisoned. 
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show on the bulging belly and the conventionalised representation of the folds oi 
the devotee appear on the lower limbs. Above each imago is a torana crowned by 
a lion face. These dvarapalas inspite of the defects of their age are really fine 
pieces of workmanship and can compare with any othor pieces of granite sculpture, 

The navaranga is a hall of 12 medium-sized squares or ankanas aDd has the 
shape of an oblong. In the south-east corner is an ugly granary, the west wall oi 
which is said to be supporting a broken beam and the roof above. The south 
doorway leads out into the south porch. 

Six granite pillars support the navaranga beams and they appear to imitate 
the indented square or pond-shaped pillars of the Hoysala 
Pillars. temples. Their plantain-bud capitals give them a 

Dravidian look while on their bases arc various small 
images of lions, saints, Sivalilas, etc. 

Of the 12 ceilings, the best is the central one which is an imitation of Hoysala 
ceilings. Above the beams is an octagon over which is 
Ceilings. a square of flat slabs and on its top is a large granite slat 

with a shallow padma and a poorly carved pendent bud 
On the octagon under the canopies are rows of seated figures representing various 
forms of Siva and his attendants. 

In the north wall of the navaranga are two shrines which formerly housed the 
utsvainhrtis, consisting of a Chandrasekharamurti and a 
Navaranga Shrines. Tandavamurti with corresponding consort. The Tandava- 

miirti and his consort have each on their pedestals the 

Kanuada inscription : — 

1. Maisuru dalavayi Dodda liaja Vadeyara 

2. Kalalo Viraraja Vadeyara putrarada Naiijaraja Vadeya 

3. ra seve 

The images of Chandrasekhara and his consort were made by a local goldsmith 
60 years ago. The broken original utsvamiirti of Chandrasekhara belonging to 
about the 14th century was sent to the Archaeological Museum at Mysore. Its 
consort is a beautiful image yet retained in the temple (PI. IV, 1). From these 
cells a narrow secret passage leads through the north wall to the Sukhanasi. In 
tho passage leading from the navaranga to the south porch are two linga shrines. 

Against the west wall of tho navaranga there are two brick niches of about the 
Images in the Nava- 17th century one of which has an image of Ganesa. Among 
ranga. the other images and lingas in the navaranga are : — 

(1) Sarasvati of dark grey stone (abhaya, piiia, kala4a and pustaka). 

Probably of the 13th or 14th century. 

(2) Venkatesa, a dark stone image about 6 feet high, of comparatively good 

workmanship, holding prayoga-chakra. 
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The temple has two sukhanasis and the doorway of the innor one is finely 



Sukhanasi. 



carved like the front navaranga doorway, though on a. 
smaller scale. 



In the garbhagriha stands a black stone liPga which has a very ancient and 
Garbhagriha. natural look. The pitha is low. It is an udbliava linga. 

Behind the Vaidyesvara temple is a row of five shrines with a verandah 
running in front which, according to an inscription in it, 
Panchalingesvara was built by a Mysore officer in 1633. The large mantapa 

shrines. front which is borne on twenty tall pillars is a subsequent 

addition. On the south side of this mantapa is kept a very 
fine old relievo image of Mahishasuramardini with the goddess seated on the hack 
of a lion. The headdress of the goddess, the animal’s short mane and the pose 
suggest that it might have come from even the early Gaiiga period. 

The Devi temple is a Vijayanagar structure with a garbhagriha, a sukhanasi 
and a navaranga. The cubical mouldings of the navaranga 
Other Buildings. pillars are carved with relief images and the garbhagyiha 

contains a dark stone image of Parvatl known as 
Mandnmani Amba. The image and the torana which are of a single stone are 
possibly of the l lth century. 

Near the Parvatl shrine stands a smaller shrine of Chandikesvara whose round 
and 16 sided pillars have an oldish look. The image also is well proportioned and is 
perhaps an old image picked up somewhere and installed here. Of the other 
objects in the compound, one that deserves notice is a half worked image of 
Kumarasvami riding on a peacock. 

The mahadvara has no tower but its door frames are tall and characteristic of 



Mahadvara. the Vijayanagar type but without any engraving. 

The roof of the main temple is much damaged and cracked, so that the building 

leaks. The heavy parapet towers should be removed and 
Conservation note. the roof repaired all over. The granary in the navaranga 

and the numerous objects which are stored there except 
the images should be removed, a properly shaped stone prop being put in to support 
the cracked beam. The yard should be cleared of trees and plants and the flooring 
repaired as early as possible. Electric light may be provided. The brick and 
earthen structures in the sukhanasi may be removed. The gaping cracks in the 
walls and the towers may be covered up with coloured cement. The navaranga 
may he paved with dressed granite slabs. 



BATA lEsvaka TEMPLE. 

About a hundred yards to the south of the Klrtinarayana temple can be seen, 
in an excavated pit, the temple of Patalesvara. The building is comparatively 
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small though it is one of the five Pancha-lihga temples. Its brick tower and the 
brick Nandis on its roof are, of course, recent. But the rest of the building which 
is of stone is of about the 10th century and its outer walls bear three Grantha-Tamil 
inscriptions and one Kannada Hoysala inscription. The four pillars of the nava- 
rabga are of granite and have the round Chalukyan shape. A basement cornice 
.running round the temple outside is also round. In the navaranga are kept a 
number of images of various dates, among which are 

(1) a standing Brahma, with three faces visible and the hands holding : 

abhaya, rosary, kalasa and katihasta. The kirlta indicates that it might 
be a very old piece ; 

(2) Vchkatesa ; 

(3) Dakshinamurti ; 

(1) Siva as Bhikshatana-mflrti ; 

(5) Mahishasuramardim standing in mmahharifja with a buffalo head on the 
pedestal. 

The linga in the garbhagriha is small and reddish in hue. It is said to change 
its colour into red in the morning, dark in the afternoon and white in the evening. 

MARA LESVARA TEMPLE. 

About a hundred yards to the west north-west of the Klrtimirayana temple is 
the temple of Maralesvara which, in many respects, resembles that of Patalesvara 
including its size. The round pillars in its navaranga and the rounded cornice on 
the outside of its basement support the evidence of the Tamil inscription on its 
outer wall at the south-west corner and declare it a monument of the Clibja, 
or early (Hoysala) period. 

The basement of the garbhagriha is ornamented with cornices having small 
arches and the navaranga has in addition to the two fine round pillars eight-sided 
and sixteen-sided fluted pillars. The sukhanasi which was probably open originally, 
as in the Pat&jesvara temple, has boon provided with a door-frame of recent make. 
In the navaranga are kept several images : 

(1) Mahishasuramardim standing (abhaya, chakra, sahkha, and katihasta) — 

with a buffalo-head on the pedestal (Gahga or Chola period). 

(2) Kumarasvami standing with fine peacock behind. 

(3) Ganesa. 

(4) Madhava standing, about 5 feet high, with gada, prayoga-chakra and 

sahkha and the left front hand in katihasta, instead of holding padma. 
The image is beautiful and could be assigned to an early period but its 
thin body, stout arms and conventionalised dhoti in combination with 
its ornate kirlta suggest the 14th century. 
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(5) Brahma. 

(6) Surya standing — with two arms, Aruna and seven horses on the pedestal — 
the Chhfiyas standing at rest and eight of the Adityas on the t6ra£a the 
(eight Vasus?). The garbhagriha has a large lihga, whose very rough 
surface suggests a natural shape. Its pltha is about 5 foot square and 
the two together might be attributed to a very early date. (Compare 
with Pranavesvara of Talgunda.) 

gOkarnEsvara TEMPLE. 

This is a very small temple facing the Gokarna tank. The fact that a granite 
inscription is built into its roof shows that fragments of older temples have been 
utilised in this structure. Near the corners of the east face are the jambs of the 
14th century granite temple- They perhaps belong to an earlier Gokarna temple 
which might have been possibly built in the days of Madhavamantri, for the name 
of Gokarna reminds us of his conquest of North Kanara. 

The Gokarna tirtha is a large tank about 150 feet square with the sides and 
steps finely built of granite. 



VlRABHADRA TEMPLE. 

This is situated next to the Vaidyesvara temple on its south. It is a recent 
structure of almost no architectural value. It has a mukhamantapa, two navarangas, 
a sukhanasi and a garbhagriha, all of them leaking badly. 

The main image of Vlrabhadra has an elongated face, broad nostrils and 
mustaches characteristic of the Vijayauagar period. It is not a beautiful piece 
of sculpture. 

Two relief figures in front of the temple, which are pointed out as two robbers 
Tala and Kada arc actually bhakta-vigrahas of two warriors. A Gariga inscription 
read by Mr. Rice near this temple is not now visible. 

SOMANATHAPUR. 

Somanathapur is a small village directly to the east of the Mysore city on the 

left of the Kaveri river. It is three miles to tho north-west 
Situation, history, etc. of Sosale and 24 miles by road from Mysore via the newly 

opened Sosale bridge. There was no village in the place 
until Somanatha-danayaka, a Hoysala Governor, built an agrahara here about the 
year 1258 A. D 1 . At the centre of the agrahara he got constructed the temple of 

1 Ep. Gar. XI Tn. 97. 
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iesava, while at the east-north-east end of the village a temple was built consisting 
)f 5 lingas, known formerly as Soinanatha Bijjaje^a and others. 1 A fort-wall 
snclosing an area of about 3 X 2 furlongs was put up around the village and its ruins 
san be seen today. Soinanatha appears to have been responsible for the building of 
ihe now dilapidated temple of Lakshminarasimha near the river as also the now 
lisappeared temples of Purahara (Tripurautesvara>, Narasimhesvara, Murahara and 
Sfoganarayana. Of these, the temple of Lakshminarasimha and the damaged image 
)f Yoganarayana near it are all that remain. 

KESAVA TEMPLE. 

The temple has been studied in detail under the following heads : — 

I. History. 

II. General Description. 

III. Detailed Description : 



1 . 


Platform 


and its images. 


17. 


Toranas. 


2. 


Elephant frieze. 


18. 


Ornamental canopies. 


3. 


Horsemen frieze. 


19. 


Towered canopies. 


4. 


Scroll frieze. 


20. 


West cell tower. 


5. 


Mythological frioze. 


21. 


South cell tower. 


6. 


Front only — Small images. 


22. 


North cell tower. 


7. 


Do 


Turrets and Lions. 


23. 


East door. 


8. 


I)o 


Scroll frieze. 


24. 


Navarahga. 


9. 


Do 


Railing panels. 


25. 


Pillars. 


10- 


Do 


Jewelled Pendant frioze. 


26. 


Ceilings. 


11. 


Do 


Pierced screens. 


27. 


South cell. 


12. 


Do 


Eaves. 


28. 


West cell. 


13. 


Do 


Parapet. 


29. 


North cell. 


14. 


Makaras (Colls only). 


30. 


JYfikfira cells, etc. 


15. 


Swans. 




31. 


Mahadvara. 


16. 


Largo wall images. 


32. 


Dlpastamhha, mantapa, etc. 



The notes on a few of these only are given below : — 

There are eight inscriptions in all from which information can be gathered about 

the history of the Kesava temple. Four of these, viz., Tn. 

History. 97, 93, 99 and 100 are inscribed on the large soap-stone 

slab near the mahadvara of the Kesava temple while one 
is to the left of the mahadvara of the Harihara temple on the banks of the 
Tungabhadra. The 6th inscription is on a large slab to the north-east of the 
Paiichalingc6vara temple at Soinanathapur, 2 while two others 8 are built into the 
ceilings in the south-east and north-west verandahs of the Kesava temple. 

1 Ep. Car. XI Davangoro No. 36. 

2 Ep. Car. Tn. 101. 

3 Ep. Car. Suppt. Tn. 176, 177. 



3 
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From a study of these it is learnt that Governor Somanatha as stated in the 
Harihar inscription 1 dated in the year Vibhava or 1268 A. D., got the Kesava temple 
constructed at Somanathapur along with its prakara, etc. A few months later in 
July 1279 A. D. he made a grant for the maintenance of the temple with the 
permission of the Hoysala emperor Narasimha III. Thus, we see that the temple 
was constructed sometime earlier than 1268 A. D. and its execution was completed 
except for a tew sculptural details by 1268 A. I). The other inscriptions of the 
Hoysala period show how Narasimha and his successor Ballalalll made settlements 
of lands, etc., connected with the temple. 

Of the two other inscriptions No. 177 is dated in 1497 A. I), and mentions that 
Xarijaraja Vadeyar of Em matter restored the agrahara at the orders of Narasa- 
nayaka, son of Isvaramiyaka while the king Immadi Narasimha Saluva was ruling. 
The other refers to the reign of Sadaiivaraya and mentions that the governor 
Ahobalaraja, nephew of Aliya Ramaniva remitted the taxes of the agrahara. 
Evidently these two inscriptions were standing elsewhere and were used for repair- 
ing the roof of the verandah. The basement of the verandah in the north-eastern 
corner has stones which bear Kannada letters and figures, like d r, a a e t c . which 
show that they are the marks of masons who rebuilt this portion. A portion of 
the verandah to the north and west of the temple is supported on granite beams 
and square granite pillars which offer a marked contrast to the old Hoysala potstone 
beams and lathe-turned pillars. So, we conclude that the northern and the western 
verandahs and the basement of the north-east verandah were rebuilt sometime after 
1550 A. D., very probably in the late Vijayanagar days since the characters of the 
masons’ marks look modern. About 40 years ago the temple was partly repaired by 
the Mysore Government. In 1924, the ruined shrines to the north and south of the 
mahadvara were removed, the porch in front of the mahadvara was touched up and 
the whole temple repaired by the Mysore Government. 

The platform on which the main temple is built is about three feet high and is 
situated in the centre of the court and planned exactly in 
Platform and its accordance with the contour of the temple. (PI. VI). It has 
image** only one flight of steps on the east on either side of which 

now remain the ruins of two towered shrines where stood 
the dieties guarding the steps. Since each main vimana of the temple is in the 
shape of a 16 pointed star, the platform behind it is also similarly shaped. Each 
ray of each of these starred platforms has a large stone projecting from the 
bottom of its angle supported by two smaller ones — one on each side of the larger 
pedestal. On the larger pedestal of each alternate star originally stood a stone 
elephant, while on the large pediments of stars in between them stood middle- 
sized stone images, perhaps Xagas, supported on either side by a smaller image, 



1 Line 41. 
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possibly of a Yaksha. Thus around the three garbhagyihas there must have 
been 15 elephants, 14 middle-sized images (Nagas ?) and 58 smaller images 
(Yakshas). 

Of the 16 elephants, 11 now remain in position. Of the other four, one is 
wrongly placed at the north-east corner of the platform, two guard the main gate of 
the temple and the broken pieces of one are lying behind the temple. These 
elephants which are well ornamented with jingles, bells, etc., are represented as 
standing animatedly in the company of their keepers, with soldiers accompanying near 
their feet. But some of the heads are two small and flattened and the legs too 
thick and far apart to resemble nature. 

As for the middle sized and small images around the platform they existed 
when the temple was complete since the holes in the pediments and the groves in 
the platform slabs arc still there to show where they had been fixed. In all 
probability they were rows of Yakshas and Nagas ; and of the total number of 72 
about seven now remain in the temple precincts, three on the north side of the 
platform, two near the front mautapa facing the inner courtyard and a Yaksha on the 
roof of the north-east corner and a Naga on the roof of the south-east corner of the 
prakara. Also a Naga is wrongly built into the north-east parapet wall. Standing 
against the platform are now found several images of which only two, viz., Nos. 9 and 
10 appear to belong to the original series. Of the others, six large ones which are 
finely sculptured belong to the series of 64 images originally installed in the prakara 
cells, while a few others appear to be sculptures of a later age. These have been 
placed around the platform at random unprotected from the sun and rain. Most 
of them are so broken that they baffle identification. 

In the outer face of the main building can be distinguished about three different 
divisions, viz., the basement, the wall and the top ( 1*1. I 
Elephant Frieze. Frontispiece). The lowest part of the basement begins, as 

usual, with a frieze of elephants mostly marching to left. 
This and the other friezes are narrow, being only about 6" or 7" in width and do 
not allow of the fuller treatment which the wider friezes of Belur and Halebld do. 
However, the elephants here are caparisoned war animals with one or two riders 
each as at Hajebld. They are mostly marching forward displaying their naturally 
playful but occasionally mischievous tendency. Some of them are catching hold of 
the riders of other elephants or enemies or even their own riders and tearing them up or 
trampling on them or goring them to death (FI. X, 1), while others are playing with the 
bells, ropes and tails of proceeding elephants or with branches of trees, etc. Unlike 
the elephants of the Kesava temple at Belur and those of the Hoysalesvara temple at 
Halebld, but like some of those at the Iiedarosvara temple, a few of the elephants wear 
protective armour and covering ( jhulu ), while the usual convention is followed in 
representing these elephants. It must be conceded that most of them are provided 

3* 
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with heads too small and legs too large to be natural. On the whole, these elephants 
are definitely less handsome than those at Beliir and Halebid. 

As at Halebid the second row shows a long line of horsemen charging forward 
on their steeds. The men often wear shorts and high 
Horsemen Frieze. boots and hold spears or swords and shields. Some of 

them are princes since umbrellas are held over them by 
footmen (PI. X, 2). Here and there jog on camels with drums on their backs (PI. X, 3). 
The treatment of camels shows that the sculptors were familiar with the usual features 
of the bodily structures of the species. Occasionally there is a battle scene with the 
two central heroes fighting a duel on horseback. The horses however arc sometimes 
more natural than those at the Hoysajesvara temple at Halebid perhaps due to the 
fact that cavalry became more important and familiar as an instrument of war. 
Most of the animals, though comparatively short, have well proportioned snouts and 
their jumping, prancing, rearing, cantering, trotting, and wheeling back poses arc well 
shown. But their tails are ugly and look more like those of donkeys ; it is possible 
that the hair near the root of the tail was cut to some distance. As usual armed 



dwarfs, monkeys or creepers support the front legs of the prancing steeds. The 
usual reins and springless saddles are used. 

The scroll frieze is a fine one of the usual type with lion faces in the outer 



Scroll Frieze. 



corners and flowers, fruits, or occasional peacocks (face 10) 
in the convolutions. 



The next frieze which is about 7" only in width contains the narration, partly 
broken here and there, of the famous Puranic stories, 
Mythological Frieze. three of which are depicted here. Of these, the first is the 

Ramayana running on to face 5. Then the Bhagavata is 
repeated twice over from face 0 to 11. Lastly comes the Mahabharata. The 
identification of the important scenes is attempted here. The antique figures 
below indicate sections of the walls commencing from the cast and running 
clockwise. 



1. (a) King, perhaps Dasaratha, seated in court in his palace surrounded b} ? 

courtiers, soldiers and musicians with horses and camels, and 



elephants on one side. 

( b ) A battle scene ; Dasaratha fights Indra’s enemies. 

2 . (o) Warriors proceeding to battlefield in chariots, and on elephants and 

horses. These chariots are four-wheeled and much larger than 



those at Halebid. In these scenes perhaps Dasaratha’s victory 
over Indra’s enemies is depicted. 

( b ) Daiaratha in court with the rishis advising him and his three queens. 

(c) Putrakameshthi-yaga : Dasaratha’s sacrifice for the sake of children. 

(d) The birth of Rama and his brothers. 




KK8AVA TEMPLE, SOMAN ATI I \1M I!. 



PLATE VII. 
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3 . ( a ) The babies are named. 

(b) They are rocked in cradles. 

(c) They crawl on fours. 

4 . (a) They are given martial lessons. 

( b ) Visvamitra takes Rama and Lakshmana away. 

(0) Rama slays Tataka and protects the yajna of the rishis. 

( d ) Rama defeats MarTcha and throws him in the ocean. 

(e) Visvamitra takes'Rama and Lakshmana to the court of Janaka. 

( f) Rama breaks diva’s bow, defeats Ravana and marries Slta. 

5. (a) Marriages of R&ina and Lakshmana. 

(b) The marriage party proceeding in a chariot is challenged by ParaSu- 

rama who is defeated by Sri Rama. 

(c) Da6a ratha and his four sons in durbar. (Sculptor-Mallitamma.) 

(d) Rama, Lakshmana and Slta are taken away by Sumantra in a chariot 

and reach a river. 

(e) Rama and party enter the forests and are received by the rishis. 

(/) Viradha seizes Slta and is slain by Rama. 

6. (a) Lakshmana disfigures SurpanakhI, while she stands with folded 

hands ! 

(1) Rama fights Khara, Dushana and TrUiras. 

(c) Rama hits the golden deer. 

(d) Ravana abducts Slta, and slays Jatayu. 

( e ) Sugrlva sees Slta’s ornaments. 

(/) Hanuman and Sugrlva make friends with Rama. 

The rest of the story is omitted and the Bhagavata commences here. 

7 . (a) Vishnu as ^esbasayi in the milky ocean with Brahma and the devas 

praying. 

(b) Vishnu and Lakshrai in durbar. 

( c ) Vasudeva’s marriage and procession. 

(, d ) Vasudeva protected by Sesha, the cobra, carries baby Krishna away 
from the prison whose door-keeper sleeps standing, and crosses the 
Jumna. 

( e ) The child is handed over to GopI at Gokula. 

(/) Kariisa dreams and knows of Krishna’s escape. 

8 . (a) Krishna is brought up in Gokula, rocked in a swing, suckled by 

matrons, moving on fours, etc. 

( b ) He slays PutanI and &akatasura. 

9. (a) He destroys the Yamala (twin) trees and slays BakSsura. 

(6) He loots butter. 
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(c) He lifts up the Govardbana hill. 

(d) He shows visvarupa to the cowherds and to Indra. 

( e ) He plays in the groves on the banks of the Yamuna. 

if) He wrestles with Chanura and other wrestlers. (PI. VII, 2). 

(g) In the Jumna he destroys Kalinga. 

(h) He kills Dhenukasura. 

10. (a) He kills Hayasura. 

(6) He fights G&rdabhasura. The donkey has the tail of a horse. The 
python demon tries to swallow him. 

(c) He lifts up the Govardhana hill and is worshipped by Indra. 

( d ) Rasakrlda with Krishna and Gopls alternating. 

(<?) Jalakrlda. 

(/) A demon is killed. 

11. (a) Krishna fights the Kuvalayapida, the elephant, and arrives at Kaiiisa’s 

palace. 

(6) He wrestles with Chanura. 

(c) He kills Kaiiisa and celebrates his triumph. 

12. (a) Kamsa is slain and Krishna’s victory is celebrated. The scene is twice 

repeated. 

Mahabharata begins : Sculptor — Mallitamma. 

( b ) Dhritarashtra’s durbar. 

13. (a) Bhlma shakes the Kauravas oil their perch on a tree. 

14. (a) The boys, Pandavas and Kauravas, fight. 

( b ) Charioteers go forth to battle. 

(c) Dhritarashtra prevents a war. 

(d) The elders advise the youths. Among the former are seen Bhlslima 

and Drona. 

15. (a) Laksha-griha is burnt and the Pandavas leave for the forest. 

( b ) The Pandavas in the forest. 

(c) Bhlma slays Hidimba and marries his sister. 

(d) To Hidimbl is born Ghatotkacha who is seen in a cradle suspended 

from a tree. 

(e) Ekaehakrapura. — Bhlma drives forth the food-cart and slays 

Bakasura. 

16. (a) The Pandavas go to Drupada’s town and stay in a potter’s house. 

The potter is seen working with his wheel. (Sculptor — Mallitamma). 
(£>) The svayamvara of DraupadT. 

(c) Arjuna hits the fish target and wins Draupadl. 

( d ) A chariot battle ensues. 




T'T.ATK VITT. 
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17 . (a) The Pandavas return home with their bride. 

(6) A great sabha is held at Hastinapura when Yudhisthira plays at 
dice with the Kauravas. (Inscription — Ha sti nd pit ra.) 

(c) Krishna advises the Pandavas. 

(d) Arjuna burns the Khandava forest from which the wild animals flee 

and he. obtains boons. 

( e ) Dhritarashfcra seated in court hears the story of the war. 

(f) Two heroes fight, perhaps Bhima and Dussasana. 

18 . (a) A king in court. 

(6) The armies march forth including footmen with swords and shields, 
elephants, horsemen, a chariot with two heroes and a driver, and 
camels with drums. 

(c) In the middle is seated under a canopy a hero in yogasana with 
attendants garlanding him. Probably Karna is appointed generalis- 
simo. The scene of the marching animals is crowded and realistic. 
((f) The victorious five Pandavas are seated in state under a canopy. 



From this row onward we are actually above the basement level. This row 
contains a series of small pilasters, the panels between 
Small Images. which show mostly the twenty-four and other forms of 

Vishnu, some of which are now worn out or broken and 
difficult to identify. The most important of them are here named. — 



1 . 



No. 2. Vishnu as Nrisimha. 

3. Damodara. 

6. Hari. 

7. Madhava. 

9. Dancing Vishnu with bow and arrow. 

11. Vishnu with sword, chakra, sahkha and Sakti — Kalki. 

12. Suryanarayana with lotus, chakra, Sahkha and lotus. 

13. Vishnu with sahkha, padma, sakti and chakra — Madhusudhana. 

14. Vishnu as Indra with vajra, Sahkha, chakra and Sakti. 

15. Vishnu with pushpa, chakra, Sahkha and phala — Kubera(?) 

16. Damodara — Vishnu with chakra, sankha, gada and padma, 

17. Vishnu with axe, padma, chakra and Sahkha — Parasurama. 

18. Vishnu with padma, chakra, sahkha and a broken symbol — 

Janardana (?) 

In some of these images paSa appears to take the place of gadft. 

19. Vishnu with chakra, Sahkha, padma, and paSa — Madhusudhana (?) 

20. Vishnu with broken chakra, sahkha and a broken symbol. 

21. Vishnu with padma, chakra, sahkha and a broken symbol. 




22. Vishnu with broken symbol, chakra, 6ankha and gadi. 

23. Mahisliasuramardini. 

24. Seated figure, perhaps Vishvaksena. 

25. Siva standing holding scull-headed mace. 

26. Parvatl standing holding damaruga. 

27. Kumara standing holding trident and spear. 

28. Nandikc6a seated in yoga with bull’s head. 

29. Lakshmlnarayana riding on kneeling Garuda. 

30. Venugopala. 

31. Govardhanadliari. 

35. Sakti holding buckler. Other symbols broken. 

37. Broken figure of an old and bearded sage. 

38. Standing god with sword, chakra, saiikha and long shield — Kalki. 

39. Standing Vishnu with symbols broken. 

40. Lady standing with ch&mara — Rati. 

41. Lakshmlnarasimha. 

42. Manmatlia. 

43. Sarada seated with goad and book — other symbols broken. 

44. Two-handed god standing, perhaps Manmatlia. 

45. Lady with a bunch of flowers, perhaps Rati. 

46. Yaksha seated. 

The south line ends here. 

North side — Beginning from the north, running eastward. 

47 to 50 : These have disappeared. 

51. Vishnu with padma, saiikha, chakra and phala — Kesava. 

52. Vishnu with padma, chakra, gada and saiikha — Hrishikesa. 

53. Vishnu with padma, dahklia and phala — Kesava. 

55. Vishnu standing — Uncertain. 

66. Vishnu standing — gada visible, rest uncertain. 

57. Vishnu standing — gada and padma visible — rest uncertain. 

58. Vishnu standing, holding pasa, gada, chakra, saiikha — Trivikrama. 

59. God standing with the right front hand in danamudra. 

60. Vishnu standing with padma, chakra, gada and 6ankha — 

Hrishikesa. 

61. Vishnu standing with padma, saiikha, chakra and phala— 

Kesava. 

62. Vishnu standing with padtna, saiikha, chakra and phala — KeSava. 

63. Vishnu standing with chakra, musala, sakti and a broken symbol. 

67. Goddess holding saiikha, other symbols broken. 




3. 













VISIINU WITH SIX- HANDS 



4. MAHISHASURAMAIJDLNI (p. 32), 



TWO-HANDED GOD (dIIANVANTARI ?) 
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18 . 72. "Vishnu with gada and 4ankha. 

73. Kesava. 

83. Goddess standing — holding 4ankha and chakra. 

84. Goddess standing with padma, sankha, chakra and phala. 

85. Goddess standing, with abhaya, padma, pa4a and dana. 

86. God with mace and padma. 

89. God standing, holding lotuses in the two back arms ; the front arms 

are broken. Flames are springing. (A later sculpture.) 

90. Vishnu holding chakra, gada, padma and 4ankha — Govinda. 

91. Vishnu with chakra, 4ankha, broken symbol and padma — 

Janardana. 

92. Vishpu as Ke4ava. 



Here we come to the railing which slants forward slightly. (PI. VII, 1.) Its 
outer face is divided into a number of panels by double 
Railing Panels. columns and in the panels are interesting sculptures. 



front door. 



They are here studied commencing from the right of the 



1. 1. Boy Prahlada standing. 

2. Hiranyaka&ipu standing. 

3. Prahlada being beaten by a servant. 

4. Prahlada is thrown into the sea and is unhurt by the rocks pelted 

upon him. 

Comer — Rearing lion. 

5. Prahlada stands praying. 

6. Hirauyakasipu is seated advising Prahlada. 

7. Hiranyakalipu demands that Prahlada should show him Vishnu. 

8. Prahlada pacifies Narasimha. The boy wears the sacred thread in 

prachinavita as other Asuras do. 

9. Prahlada takes offerings to Narasimha. 

10. A Rakshasa soldier. 

11. Hiranyakasipu. 

12. Prahlada is threatened with beheading. 

13. A Rakshasa soldier. 



14.1 

15. '.Rakshasa soldiers threatening Prahlada. 

16. | 

17 J 

18. Two rakshasas fighting. 




A group of musicians. 



Corner with two lions. 



4 
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2 . 21. Prahlada prays. 

22. Narasiinha lights Hiranyaka^ipu. 

23. Narasiinha slays Hiranyakasipu, as Ugranarasimha. 

24. Narasiinha blesses Prahlada. 

25. A demon king on the throne. 

26. Lady moving with attendants. 

27. A couple at love. 

28. Obscene. 

29. Guardsman with sword. 

30. Obscene. 

31. Obscene : perversity. 

32. Obscene. 

33. Obscene : perversity. 

34. A couple standing. 

35. Obscene. 

36. Obscene. 

37. Blank — not carved. 

38. Huntress with dog carrying bow and arrow. 

39. Vishnu seated with phala, sahkha, chakra and bowl. 

40. (Not identified.) 

41. Garuda kneeling with folded hands, wings finely worked. 

42. Vishnu standing, holding sankha, padma, gada and chakra. 

43. Bali making gift to Vamana. 

44. Trivikrama with one leg lifted up; from it flows down the river 

Gaftga. 

45. Bali begging Sukra not to prevent his gift to Vamana who stands in 

the foreground. The group is full of life and action. 

46. Two consorts of Bali hold water ready for his gift to Vamana. 



From North, Eastward. 

47.) 

4ft 1 

17 . }-Daitya soldiers. 

50. J 

61. Hiranyakasipu’s betel-bag bearer. 

gg' ^ Prahlada hearing Hiranyakasipu’s lecture. 

64. Prahlada praying. 

gg* j Prahlada’s teachers advising him to give up Vishnu. 
57. The teachers cajole Prahlada. 




PLATE X. 



KESAVA TEMPLE, SOMANATHAPUR. 
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gg* f Hiranyakasipu’s guards. 

60 ^ 

f Hiranyakasipu advises Prahlada. 

62. ") 

g^* ? The gurus fail again in inducing Prahlada. 

64 Guards. 

65 

0g‘ j Hiranyakasipu admonishes Prahlada. 

67. The latter prays to Vishnu. 

68. Guardsman. 

69. Prahlada at prayer. 

70. Soldiers persecute the prince. 

71. Prahlada is thrown amidst llames. 

72. Blank. 

Corner — Blank. 

18 . 73. Vishnu in sukhasana, holding padma, gada, chakra and sahkha. — Tri- 

vikrama. 

74. Lakshml in sukhasana with abliaya, chakra, sahkha, dana. 

75. Govardhanadhari. 

76. Kajiugamardana. 

77. 4 

78. [ Ugranarasimha with Garuda to light and praying Prahlada to left. 

79. ) 

Corner — Bearing lion. 

80. ) 

81. > Daitya guardsmen. 

82. ) 

83. Hiranyakasipu seated on the throne. 

84. Hiranyakasipu beating Prahlada. 

85. Prahlada is offered poisoned fruits. 

86. Flames do not burn Prahlada. 

87. The sword does not kill him. 

88. The elephant refuses to slay him (?) 

89. Two swordsmen try to behead Prahlada. 

90. Not identified. 

91. Bishi seated — Sukra. 

92. Demon king is seated with male and female attendants. 

Above the makaras is a row of swans, the treatment of which shows a little 

more of variety than that of the makara frieze. Though 
the birds are inarching to the left, they are shown, here 
and there, pecking themselves, turning their heads back, 

4 * 



Swans Frieze. 
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beaking each other and feeding either themselves or their young which in one 
place are a whole roostful. (PI. VII, 3). 

Around the three garbhagrihas there is a long row of wall images, each about 2', 
high, the whole sculpture being about 3' high including 
Large Wall Images. base and torana. They represent Vishnu and other im- 
portant dieties in their varied forms, their total being 194. 
These could be divided into 90 groups consisting of a chief diety with consorts and 
attendants. Since these figures are much smallor than those of Beliir and HalebJd 
they are slightly inferior in beauty and proportions, being somewhat thicker in the 
limbs and too short for their girth. The images behind the west cell arc specially 
poor. But otherwise they are also very good, no pains being spared to ornament 
them and embellish their beauties. The bases are comparatively plain and often 
bear the names of the authors among whom are seen, Mallitamma, Chaudiah, 
Baliah, Masanitamma, Lohita, Elemasiah and other names. Most of the 90 
important figures are attended by one or two consorts with or without extra 
attendants and some of them like Vishnu have also small figures of consorts, one 
on each side. The identification of some of these icons is difficult since they have 
six hands instead of the usual four. The consorts and female attendants have little 
individuality since they generally carry a padma and a phala and cannot be distin- 
guished from each other. In fact, since most of them are figures of I.akshml, 
the sculptor never probably thought of distinguishing them and the builders have 
placed them discreetly in the receding spaces leaving the main figures projecting 
slightly forward prominently. The groups are here described clockwise beginning 
from the south-east. 

1, 2. Vishnu with consort as Vaikunthanarayana. The god is seated at ease 
on the coils of Ananta whose seven hoods are seen above. The god 
holds sankha and chakra and has a hand resting on the seat, 
the other hand being loosely placed on the knee. Gods and rishis 
pray to him around. 

3, 4, 5. Tandava-Ganapati — Elephant-headed Ganesa dancing with his hands 
thus disposed : holding tusk-piece, svargahasta, padma, apupa 
bowl ; ladies to right and left, the one on the left drumming on 
davane. Adoring worshippers near his feet 

6, 7. Dancing Saradii holding in her eight hands vina, lambahasta, aftkusa, 
akshamala, svargahasta, (broken), vina, pasa, (broken), pustaka. 
She is accompanied by drummers (right one broken) and a lady 
attendant. Sculptor — Nanjiah. 

8, 9. Vishnu as Janardana (?) with Lakshmi to right. He holds peculiarly 
akshamala, chakra, Sankha and phala. 
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10. Vishnu as Ke&ava (?) six-handed, holding cylindrical rod, padma, sankha, 
chakra, pasa and dana. Lakshmi to left. 

12, 13. Kesava with consort. He holds phala instead of gada, now broken. 
Sculptor — Baliah. 

14, 15. Venugopala — This is a good figure. Near the god’s head arc shown 
gada, chakra, sankha, padma, while near his feet is a cobra listening to the llutc. 
(PI. VIII, 3). To the left is his consort on whose pedestal is the sculptor’s name, — 
Chamaiah. 

16, 17. Sri Krishna, (sankha, gada, padma, chakra). 

13. 19. Vishnu as indra. The god holds vajra, sankha, chakra and rod. 
Consort to loft. 

20, 21. Vishnu as Rama, with six hands, holding arrow, chakra, padma, 
sankha, gada and bowl. Sculptor — Boinma. Lakshmi by sculptor Baliah. 

22, 23. Vishnu with six hands. (PI. IX, 2) — abhaya, sankha, arrow, bow, 
padma, and dana ; perhaps Prasanna Raghava. 

24, 25. Vasudeva as Varuna? with six hands (padma, chakra, ahkusa, pasa, 
sankha and phala). The ahkusa and pasa are noteworthy. The pedestal has the 
inscription Ha ni vd ra. 

26, 27. Yoganarayana, the god is seated on padinasana, his back hands holding 
sankha and chakra, while his front hands are in the yogamudra. 

28, 29. Dancing Lakshmi, with a drummer on each side. (PI. IX, 1.) Six 
hands : phala, chakra, svarga-hasta, sankha, lamba-liasta, padma. Sculptor — 
Mallitarnma. 

30, 31. Halayudha (?) with six hands holding chakra, spear, plough, pa4a, 
sankha and shield. Sculptor : Baliah. 

32, 33. Sridhara, (chakra, gada, sankha and padma). Sculptor: Mallitarnma. 

3 1, 35. Brahma (akshamala, boar-headed ladel, pasa, kalasa and staff ). 

36, 37. Vishnu standing (abhaya, chakra, sankha and dana). 

38, 39. Two-handed god seated in padinasana holding kalasa and apupa 
(PI. IX, 3). To be identified. 

40, 41. Goddess standing with four hands : padma, aftkusa, pasa, kalasa. 
BrahinanI ? (The pedestal has the inscription Kdrtika 6u, 2, Bu). 

42, 43. Matsyavatara, Vishnu with tho snout and eyes of a fish standing with 
six hands : broken, sankha, padma, gada, chakra, garland. (PI. VIII, 1). 

44, 45. Vishnu as Kurmavatara ; six hands : a fine pronged symbol, umbrella, 
chakra, sankha, padma, phala (broken). (PI. VIII, 2). 

46, 47. Vishnu as a monkey, holding chakra and sahkha in the back hands 
and a fruit with the front hands. To be identified. 
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48, 40, 50, 51. Parijatapaharana : Indra with consort issues forth (PI. VIII, 4) 
to defend the Parijata flower which is seized by Krishna and Satyabharaa riding on 
the shoulders of Garuda. The elephant is lino as also the figure of Garuda. 

5-2, 53, 64. Lakshmiuarasimha in sukhasana with Prahlada to right and 
Garuda to left. Both praying. 

55, 56. Vislmu standing, —all hands broken — sculptor Vittha. 

57, 58, 50. Vishnu standing with one hand in dana, and the other three broken. 
Sculptor Lohita. 

00, 01. Sarada dancing — six hands — vlna, goad, rosary, pustaka, pasa, vlna. 
Sculptor Talamasayya. 

The figures 1 to 00 and those from 135 to 194 are from the hands of 
superior artists, while those from 61 to 134 are the works of inferior artists, two of 
whom have signed their names. These sculptors retain the flat old type toranas 
and their images lack grace, possessing heads too small for the height. They 
appear Hat and lifeless in comparison with the other sculptures of the south 
and north cells. Thus the wall images of the west cell are definitely inferior, 
though their ornaments are worked in greater detail. 

62, 63. Janardana — broken symbol, chakra, sankha and dana. 

64, 60. Vishnu standing holding sankha, three hands broken. 

66, 67, 68. Vishnu standing holding bow, other symbols broken. 

69, 70, 71, 72, 73. Six-handed god — perhaps llarihara — trident and lotus 
visible. Other symbols broken. 

74, 75. Vishnu standing— lotus visible. 

70, 77. Vishnu standing — conch visible. 

78, 79. Vishnu standing — chakra and mnsala visible. 

80, 81. Vishnu standing — four hands — Trivikrama (abhaya, musala, chakra, 
sankha). 

82, 83. Vishuu standing as Parasurama (padma, parasu, chakra and 
musala). 

84, 85. Vishnu as Halayudha (chakra, plough, musala, dana). 

86, 87. Vishnu perhaps as Halayudha (padma, goad or plough, broken, 
symbol and musala). 

88, 89. Vishnu standing (chinmudra, broken sankha, musalaL 

90, 91. Elarihara ? eight bands (four broken, the rest hold sarpa, sankha, goad 
and dana). 

92, 93. Four-armed god standing (back hands holding chakra ? and sankha 
and front hands in anjali.) 

94, 95. Vishnu standing (plantain tree, musala, chakra, sankha). 

96, 97. Vishnu standing with four arms (padma and gada are visible). 

98, 99. Vishnu standing — hands broken. 
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100, 101. Vishnu standing (inusala (?), chakra, sankha, padma) — Miidhava. 
Nagari inscription on the pedestal — two lines. 

102, 103. Vishnu standing (abhaya, chakra, sankha, dana). 

104, 105. Vishnu standing — eight hands of which five hold inusala, padma, 
dhanus, sankha and pustaka. This peculiar form is to be identified. Perhaps it is 
Trimurti. 

106, 107. Brahma, beardless (rosary, sruk, sruva, broken symbol). 

108, 109. God standing with one hand in abhaya and the other on hip. Back 
hands broken. Venkatesa? 

110, 111. Vishnu standing — four hands (spear, chakra, sankha, inusala). 

112, 113. Vishnu standing as Madhava (phala, chakra, sankha, padma). 

Hi, 115. Vishnu standing as Yama — four hands (spiral lasso, chakra, sankha, 
dana). Sculptor Marana. 

116, 117. Vishnu standing as Madhava (javelin, chakra, sankha, padma). 

J18, 119. God standing with front hands in anjali; hack hands broken. 

120, 121. Vishnu standing (sankha visible, other symbols broken). 

122, 123, 124, 125, 126. Eight-handed god standing, holding gada. Other 
hands broken. Perhaps Harihara. 

127, 128, 129. Vishnu standing, four arms (chinmudra, chakra, sankha and pasa.) 

130, 131. Vishnu dancing, holding vlna, chakra and sankha. 

132, 133. Vishnu dancing, with eight hands of which three are broken, and 
the rest have rosary, sankha, kalasa, lamba-hasta and one hand has two fingers raised. 

134, 135. Vishnu standing — padma visible, other symbols broken, 

136, 137. Rati aud Manmatha — sculptor Masanitamma. 

138, 139, 140. God standing — symbols broken. 

141, 142, and 143. Lakshmmarayana in sukhasana with Garuda to right and 
elephant near Lakshmfs feet. Fine image. Hands damaged. Sculptor Masani- 
tamma. The pedestal has exceptionally a floral design. 

144, 145. Lakshin! seated, four hands (padma, chakra, sankha ? and phala). 

146, 147. Vishnu standing as Janardana (abhaya, chakra, sankha, gada). 
Sculptor — Mallitamma. 

148, 149. Vishnu standing, six arms (pasa, gada, sankha and chakra visible). 

150, 151. Vishnu standing, 3ix arms (inusala, broken, sankha, chakra, javelin, 
padma). 

152, 153. Vishnu standing, six arms (rosary, mace, Sahkha, chakra ? padma, 
phala) Vasudeva ? 

154, 155. Vishpu standing, six arms (padma, gada, plough, pasa, chakra, 
6ahkha) Halavudha. 

156, 157. Vishnu standing — Parasurama (sankha, gada, pa6a, para6u, padma 
and chakra). Sculptor Chamaya. 




32 



158, 159. Vishnu standing as Janardana. 

160, 161. Vishnu as Hari (gada, sahkha, chakra ? padma). Sculptor — 
Chaudiah. 

162, 163. Surya with a Chhayadevi on each side ( four arms — abhaya, padma, 
dana). No sculpture on pedestal. Sculptor — Chaudiah. 

164, 165. Madhava, six hands (abhaya, gada, chakra, sahkha, padma and 
dana). 

166, 167. Vishnu standing as Diimodara, (chakra? 6ahkha, gada, padma). 

168, 169. Vishnu as Trivikrama. 

170, 171. Vishnu as Narayana (sahkha, padma, gadfi, chakra). 

172, 173. Vishnu as Janardana, six hands (abhaya, padma, chakra, sahkha 
and phala). 

174, 175. Vishnu as Madhava (abhaya, gada, chakra, sahkha, padma, dana) 

176, 177. G-od standing — eight hands (of which three hold sword, padma, 
sahkha; rest are broken). Perhaps Harihara. 

178, 179. Vishnu standing — four arms of which two are broken, others hold 
chakra and sahkha. 

180, 181. Vishnu standing— four arms — (broken, chakra, sahkha, pustaka). 
To be identified. 

182, 183. Lakshin! dancing accompanied by drummers. Eight arms of which 
those holding abhaya, phala, chakra and dana are visible. Rest are broken. 

184, 185. God standing — six arms, (chinmudra, padma, ankusa, dana, two 
broken). Sculptor — Mallitamma. 

186, 187. Vishpu as Kalki, four arms (sword, chakra, sahkha and long shield). 
Sculptor — Mallitamma. 

188, 189. Mahishasuramardiul, some arms broken. (PI. IX, 4) Buffalo etc., 
well carved. Fine group (damaged). Sculptor — Mallitamma. 

190, 191, 192. God standing with four arms (arrow, pasa, chakra and sahkha). 
To be identified. (Mallitamma). 

193, 194. Dancing goddess, with eight arms of which two exist (in abhaya and 
dana), and the rest are broken. Drummers and musicians to right and left playing 
on mridanga, davane and large and small cymbals. Sculptor — Mallitamma. 

(End of the series.) 

Over each of the large wall images overhangs a fine ornamental torapa or arch. 

The arches around the western garbhagyiha are mostly of 
Toranas. the old type containing flat, serpentine and other bands of 

not very great elegance. But around the south and north 
cells, the toranas are nearly all made up of fruit and flower-bearing creeperB, finely 
shaped and of varied forms and designs. Some of them have lion faces in the centre, 
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while others show buds, flowers and fruits of various kinds characterised so well 
that they can be identified. Some of these are photographed along with the larger 
images. 

A little above the toranas runs an ornamental cornice, about six inches deep, 
which continues around the three garbhagpihas. It is 
Ornamental Cornice. shaped like ordinary double eaves with beaded pendant 

work dangling from its edge throughout the length. 

Above the cornice is found an imitation of perforated railings on which appear 
square pilasters bearing turrets. Corresponding to each 
Towered Canopies. major wall figure are two pilasters with a large towered 

canopy above them, while above each minor figure is a single 
pilaster supporting a narrow tower. A detailed study of the towers is most interesting. 
Most of them have straight tapering outlines, while a few are curvilinear. Some 
are indented square-shaped in plan with the angles having from two to five indenta- 
tions, while others are definitely star-shaped being the visible halves of lb pointed 
stars borne upon 16 petalled padmas. Above the canopy ceiling, the towers rise in 
numerous steps. Sometimes as many as ten in number are surmounted by suitable 
sikharas bearing round stone kalasas. Often a tapering baud proceeds upon the f ace 
of the tower, ornamented sometimes with somebcautiful creeper design. The known 
varieties of Hoysaja towers appear to be illustrated here from the simplest to the most 
ornate. Some of the last are exact replicas of the real towers of this very temple, 
being composed of a multiplicity of turrets arranged tier above tier so as to form a 
star-shaped tower. 

Each of the three towers of the temple is elaborately but very similarly designed 

with only slight differences (Plate XI). But the western 
Wert Cell Tower. tower is first described here. The towers are all of stone and 

are very probably hollow inside. Each is built in the plan 
of a 16 pointed star or lotus with an oblong projection above the sukhanasi. The 
elevation of each individual star is composed of four sets of ornamental turrets each 
higher one being smaller than the one below. Each of these turrets is in the shape of 
tho diagonally cut half of an indented square-shaped plan with a squarish sikhara 
surmounting three tiers and crowned by a stoue kalasa. If the main towers were 
full with 16 petals and each petal was composed of four turrets, then there ought to 
be 64 turrets for each tower. Since the frontal projections disturb three rows in front, 
their towers are distributed over these projections which are also ornamental. 
Since each row of turrets is cut by lines of shade into five sculptured rows, each 
tower has above the bud of the eaves and below the sikhara 20 such rows. Lion 
faces, kxrtimukhas, makaras, Yakshas, Gandharvas and figures of dancers abound 
here. And on the western cell the eight Dikpalakas are represented on then vaha- 
nas just below the second row of turrets. On the frontal projection there were 

5 
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originally sculptured panels enclosed by kirtimnkhas. But these kirtimukhas of the 
western tower have been stolen and lost. The top of each tower is made up of a stone 
sikhara formed in the shape of an inverted padma. Originally each sikhara was 
surmounted by a heavy round stone kalasa which has now been substituted by a 
small cement kalasa. 

The south tower is very similar to the western ono but has most of the kalasas 
crowning its turrets intact. Its frontal projection which 
South Cell Tower. looks northward has slightly settled towards the west so 

that its kirtimukha with dancing Vishnu has its top 
slightly bent westward. The image has eight hands, some of which are in abhaya 
poses, three are broken, and two hold gada and mnsala. But the south cell has 
no Dikpalakas guarding it. 

The north cell tower is similar to that of the south cell and has the three frontal 
kirtimukhas facing south intact. The lowest has standing 
North Cell Tower. K esava and the middle one shows Krishna lifting up the 

Govardhana. Above is dancing Vishnu with six hands 
(padma, lambahasta, chakra ?, svarga, sankha, and phala.) To his right and left 
are musicians with davane and mridanga, drums and cymbals. 

The three towers forming the three peaks of this trikutachala temple are beauti- 
fully proportioned and well poised so that in spite of their highly ornate character, 
they have a most pleasing appearance. It is their design, proportions and equipoise 
that have given the Somanathapur templo its fame for beauty. 

Compared with the doorways of other temples, tho east doorway is a very plain 
structure. Very probably further work in this temple was 
East doorway. stopped before this doorway could be embellished with 

carvings. It is now provided with battened wooden 

doorway s. 

The navaranga is an oblong structure with the usual nine squares extended to 
the east by three ahkauas and the jagali platforms for 
Navaranga. seating the worshippers. Owing to the extension, it is 

comparatively spacious and looks like a hall, its eastern 
half being covered by pierced screens. It has three doorways leading to the 
three cells and two niches against the western wall. The latter perhaps contained 
Gapesa and MahishasuramardinI which with the three main gods formed the 
Vishpu Panchayatana. 

All the pillars in the navaranga, except two, are almost of one size and shape 
viz., of the usual lathe-turned round type being a little too 
Pillars. thick for their height. They look squattish and contain 

the usual disc, bell, pot, wheel and umbrella-shaped 



mouldings. 





KESAVA TEMPLE, SOM AN ATH A PUR : WEST VIEW OF CENTRAL TOWER (p. 33). 



Mysore Archaoloyical Survey.] 
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The doorway leading to the south sukhanasi is guarded by two dvarapalas — 
Bhadra and Subhadra — and has on the lintel a Venugopala 
South Cell. group. Above the canopy is seated Lakshminarayapa in 

sukhasana with sank ha, padma, gada and chakra. 

The sukhanasi has a flat ceiling below which are the Gandharvas and the Dik- 
palakas with their retinues. The garbhagriha doorway is defended by Jaya and 
Vijaya while on the lintel Vishnu is seated. Above the canopy. Vishnu is dancing 
holding in one of his hands a saktipasa. 

The south garbhagriha is about eight feet square and has like the other cells a 
small niche in the wall behind the god. In the centre of this room on a large 
Garuda pedestal stands a beautiful image of Vepugopala, the whole piece being about 
6£ feet high and the image only about 4£ feet. Here Krishna is represented as 
being fully ornamented with a jewelled diadem, large ear-rings, necklaces and gar- 
lands, armlets, bracelets and finger rings, girdle, anklets and toe-rings. He stands 
crossing his legs and reclining against a tamala tree while he plays on a long flute 
held up in both of his hands. His fingers are playing on the instrument and in 
response to his divine music, the cows have gathered around him and are listening 
intently with up-lifted heads and tails around. On the supports bearing the 
torapa on either side of the god below is first a consort. A cowherd reclines on 
his staff and stands listening on one side. Above the consorts are the cows. 
Further above them is a cowherdess coming up in such a hurry that her dress has 
slipped off, while on the other side are more cowherdesses. Above them are the 
rishis and the symbols of Vishnu, while on the torapa there are more jrishis. Near 
the fringe of the torana are shown the ten avataras of Krishna, vie., Matsya, 
Kurtna, Varaha, Narasimha, Varnana, Parasurama, Sri Rama, Balarama, Buddha 
and Kalki. 

The image is a beautiful piece of sculpture, though a portion of the flute is 
broken. It stands in tribhanga and is in an ideal poise for music and joy. 

The doorway of the west sukhanasi is similar to that of the south with this 
difference. The lintel has a standing image of Kesava 
West Cell. while on the top of the canopy inside a kirtimukha is 

Lakshmi with an elephant on each side. Further above 
is Vaikuntha-Narayana seated on the coils of Ananta. Since the lintel stone has 
cracked, a rude modern support has been given to it. 

The west sukhanasi has also a flat ceiling above a row of Dikpalakas and one 
of Gandharvas. 

The west garbhagriha doorway is also similar to the south one and has on the 
lintel Lakshmluarayaua in sukhasana (sankha, padma, gada and chakra), with kalasa 
and elephant below Lakshmi. Above the canopy is Vishpu in sukhasana (abhaya, 
sankha, chakra, dana). The west cell also has a flat ceiling above the Gandharvas and 
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Dikpalas as in the sukhanasi. The original Garuda pedestal stands but the god 
Kesava is missing. Four images are placed here, viz., Lakshminarayana, Lakshml, 
Lakshmana and a seated two-handed goddess with the right hand in abhaya 
mudra. 

The doorway of the north sukhanasi which is similar to the others and is 
guarded by Bhadra and Subhadra has on the lintel an 
North Cell. image of Janardana with consorts, while above the 

canopy is Lakshmlnarasimha. 

The sukhanasi and its ceiling are similar to those of the south cell and the 
garbhagriha doorway has on the lintel seated Lakshmi (without elephants) holding 
rosary, chakra, sankha and kalasa. Above the canopy is Yoganarayana seated in 
yogasana. The north garbhagriha which is similar to the south garbhagriha has 
on a large Garuda pedestal a fine image of Janardana, 6 feet high, the imago being 
about feet high. The god wears the usual kirlta and all ornaments and holds 
in his four beautiful hands padma, chakra, sankha and gada. A consort supports 
him on each side. The torana is composite having a jewelled band inside a 
serpentine torana. Near the outer rim are the usual ten avataras of Vishnu. 
The image is a piece of beautiful sculpture wearing a calm and dignified look and 
is undamaged. 

As stated before, the temple proper is surrounded by a prakara with a structure 
of two ankaiias running all around. Of these, the inner 
Prakara Cell*. ankana is a long verandah supported by round lathe- 

turned soap-stone pillars, some of which to the west and 
north have been in later days substituted by square granite pillars. The outer aftkana 
is divided into 64 cells opening into the verandah with a stairway on the south-west 
leading up to the terrace. Each of these cells has a plain but typically Hoysala 
doorway with its characteristic lintel ornamented with drops and curvilinear turrets. 
Each cell has now a large granite base on which originally stood a soap- 
stone pitha or pedestal. Each cell originally housed a finely sculptured image, 
about 4 feet high, a description of which is given in at least two inscriptions, viz., 
Tn. 93 and Dn 36. They appear to have been these : Matsya and nine other 
avataras of Vishnu 10; Muraharanarayana or Hamsanarayana and others 12; 
Kesava and others 12 ; Sankarshana and others 12 ; Visvaksena and others 4 ; 
Brahma and others (with corsorts) 6 ; Indra and others 8 ; total 64. Of these 64 
fine images, not more than 10 now remain. These have already been stated 
as now adorning the platform of the main temple. One of them, a piece 
of the headless broken-limbed body of Trivikrama, was found among the heaps 
of stones outside the temple, while two others, of which one is Varaha, lie broken 
inside the cells. The other images in the cells are modern. They are just 
mentioned here. 




38 



Cell 15 standing image, broken ; late Vijayanagar work. 

24 Kesava holding conch ; three hands broken. 

25 Garuda pedestal only. 

27 between 20 and 21 — stairway. 

32 Inscription on the lintel : <$ucrorta s S 

34 Gapesa, rude and unfinished. 

36 Garuda pedestal and Lharanlvaraha standing to front, two nanas ana 

both legs broken. 

37 In verandah ceiling, Vijayanagar inscription of 1551 A. D. 

41 Garuda pedestal. 

43 Garuda pedestal. 

50 Lakshin! seated. Late Vijayanagar work in soap-stone. Probably the 
image served as the consort of the main diety of the temple in the late 
Vijayanagar days. 

45 Figure of Ramanuja, seated ; body below waist and bottom of tridanda only 
visible. 

Colls. 1 to 4 and 61 to 64 have now disappeared. 

In front of tho mahadvara is a shallow porch now supported by two round 

pillars, on the outside of which there was formerly a 
Mahadvara. rounded parapet wall. There ought also to have been in 

front of the pillars a pair of large sized elephants. In their 
place have now been placed two small elephants which were originally supporting the 
platform of the main temple. The south elephant is tolerably good. The care with 
which the renovators have done their work is shown by the fact that the Garuda 
and the elephant pedestals inserted below these elephants are both topsy-turvy. 

The mahadvara has no dvarapalakas or other ornamental sculptures. It is 
rather large as is usual in all upparige doorways of Hoysala temples (9' x 4|'). 
Inside the mahadvara il a jagali platform and the structure had never 
perhaps any gopura. To the west of the platform is the upparige mantapa of 5 
ahkanas north to south and 2 east to west. It is also supported by rounded 
lathe-turned pillars and it corresponds in structure to the shrined verandahs to its 
north and south. At its south end is a fine large stone slab IT X 4' X 14' on 
which Somanatha’s inscription and three others are engraved. In the sculptured 
panel on its top under a simhalalata stands the image of Kesava iu the centre with 
Janardana and a cow suckling its calf and the moon to its left and Venugdpala and 
Garuda and the sun to the right. 

Outside the temple to the north-east of the mahadvara stands a large grey 
stone pillar more than 30 feet high. A recent square 
Dipastambha. platform supports its base. From the square develops an 

octagon and from it a long 16 sided shaft each side bearing 
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Panchalingesvara 

temple. 



narrow fluting. Above the shaft is the neck of the pillar adorned with the 16 sided 
wheel and on the top borne on a lotus is a square abaous. On its top a lamp was 
probably being lit on all festive occasions. 

At the east end of the original agrahara and to the east-north-east of the 
Kesava temple is the temple of Bijjajesvara and four 
other Lingas popularly known as Panchalingesvara. The 
large fine soap-stone slab at its south-east end shows that 
it was also constructed by Somanatha just before 1268 
A. D. It contains a long and wide verandah into which opened originally five 
lifiga shrines, each with a sukhanasi, a garbhagriha containing the linga and a soap- 
stone gopura. The pillars are cylindrical and the whole structure is of greyish 
granite stone. The temple is built mostly of materials available in the local district, 
while the Kesava temple is constructed of soap-stone imported from some con- 
siderable distance. 

A small maptapa, perhaps an utsava mantapa, stands about a hundred yards 
to the east of the Ke4ava temple. It has 4 pillars with 
octagonal shafts and is probably of the 14th century. 

About 3 furlongs to the south-west of the Kesava temple but about a mile by 
pathway near the river bank is found an old Hoysaja temple 
Lakshminarasimha dedicated to Lakshinlnarasimha by Somanatha himself, 

temple. It is a medium-sized structure with a garbhagriha, a 

sukhanasi, a navaranga of 9 ankanas and a small porch 
with a jagali platform and a rounded parapet. The pillars of the temple are all 
round but the doorways are almost unsculptured. The main image is missing and 
in front of the temple is a small image, perhaps of Yoganarayana, which might 
have belonged to another temple. 

The navaranga ceilings are all domed and the central dome with its Dikpalakas, 
Yakshas and circles of rafters is good. 



Mantapa. 



IKKERI. 

aghOrESvara temple. 

(PI. XII, 1). 

About three miles to the south south-west of Sagar, a hill now known as Hale 
Ikkeri stands. It is said to have on its top a large 
Situation. stone fort with a moat. The area inside is said to contain 

a large number of ruins, of which the palace of the 
Nayaks is perhaps one. This was the citadel of the town of Ikkeri which 
appears to have extended about two miles to the north. In and around the 
area, here and there very close to the ground level, can be observed in the 
water course and opening lines broken pottery indicative of former inhabited 
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areas. In the 16th and 17th centuries, Ikkeri was a great place and the capital of 
the Nayaks who were the vassals of Yijayanagar. On the north-east of the town 
i.e., about \\ miles from the roadside and about two miles from Sagar is an old tank 
with the temple of Aghoresvara near it. 

The teinplo now consists of three buildings enclosed within a compound wall of 
j ambit tige or laterite blocks. The wall appears to 
General Description. have had gateways on tho north and south leading into 

the courtyard. In the yard are a Nandi pavilion, a small 
Piirvatl temple and a large stone building which is the temple of Aghoresvara. 
These structures are mostly of slightly greenish trap stone, hard to carve out, but 
fine grained and exceedingly well suited for the construction of a large and endur- 
ing structure. 

The main temple has a garbhagriha, with a narrow pradakshina branching 
from the inner sukhanasi, two sukhanasis and a very large hall or mantapa with 
closed sides, which is also its navaranga. The building is well placed upon a high 
basement, which develops into a pradakshina platform around the garbhagriha. 
Above the latter rises a stone tower of mixed Hoysala and Dravidian type. The 
building is lofty and airy and is remarkable for its roominess and strength. 

No inscription recording the date of the construction of this temple has yet 
been found. A slab which looks like an inscription stone 
History. standing in the courtyard on the east of the garbhagriha 

has its surface chiselled off and shows no characters now. 
On the second cornice outside the north-east corner of the navaranga, there is a single 
line inscription in fine middle Yijayanagar characters stating that Achari Venkata- 
iya of Humbuchcha constructed the mantapa, i.e., the present navaranga. In the 
navaranga hall near the sukhanasi doorway on the floor are two images (PI. XII, ‘2) in 
low relief of bhaktas whose names are mentioned in Kanuada as Sadasiva nayakam 
and Bhadra Nayakam. These must have been engraved between 1-513 and 154-5 
A. I). Near them is a half engraved figure pointed out as of Huchcha (?Sannappa 
Navaka). On the sill of the sukhanasi is a bhakta figure whose name has been lost. 
It might be, probably, Sadasiva Nayaka (about 1515-45 A. D.) Thus it is most likely 
that the temple was constructed about 1520 A. D. at the orders of either Sadasiva 
or Sankanna I. The Nandi pavilion at the Parvati temple must have also been 
constructed at the same time or slightly later. 

The temple i3 a remarkable piece of work specially because it is the largest and 
finest example of the Ikkeri school of Architecture which appears to have flourished 
in the malnid during the Vijayanagar period. It reminds us of the Sringfiri 
temple and of several characteristic features of Hoysaja architecture. It combines 
Hoysala with Dravidian features and suggests that the architecture of the maln&d 
unlike that of the maidan was not overwhelmed by the southern or Dravidian style 
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but retained numerous features of the old Hoysala style. To this style belong the 
fine little temple of Vidyaranyapura, the large but plain temple of Kalasa and other 
structures. It may as well be said that these belong to the malnad school of 
architecture which is a development of the Hoysala style, particularly as seen in 
structures like the Trisankesvara and the Akkataftgi temples of Brahmagiri, 
Molakalmuru Taluk. 

The Hoysala features in the Ikkeri temple are: — 

1. The high platform around the garbliagriha and its deeply cut cornices. 

2. The stone tower. 

3. The rounded and sixteen-sided fluted pillars of the navarahga. 

4. The ornamentation and sculpture of the outside walls. 

The Dra vidian features of the temple are : — 

1. The stories with doorways in the tower. 

2. The square shape of the navarahga. 

3. The numerous Dravidian pillars and pilasters of the composite lion 

bracket type in the navaranga. 

4. The pradakshiuil around the garbliagriha. 

5. Two sukhanasis. 

An Indo- Saracenic feature is also seen in the arches of the windows and of the 
Nandi mantapa. 

The temple is placed on a high basement and has thus a dignified appear- 
ance. The basement on the outside is about 6 feet 
Basement and Platform, high from the ground level and is made up of five cornices 

which have a Hoysala look. Two of these have orna- 
mental sculptures, the lower being a row of small kirtiinukhas with lion faces on 
top and the upper being one of rearing lions facing front with a slight outward 
incline. These lions lose their legs on the east and south faces of the garbliagriha 
and look like lion-headed serpents. Around the garbliagriha this basement projects 
a few feet (about 4 feet) outward forming a platform. This platform, though 
narrow, has all the look of a Hoysala platform though the absence of steps leading 
up to it shows that it was never meant to be of use for cireumambulation. On 
the east face of this platform is a carved panel with Tndra riding the Airavata 
while in the corresponding panel on the west is Varuna on a makara. Above Indra 
is an ornate sdmasatm or water spout. The platform is shaped like an indented 
square and is more shaped that way than the garbliagriha itself. 

The outer wall of the garbhagfiha is comparatively plain except for three niches 
inset in the east, south and west walls. These niches are 
Outer wall of Garbha- broad and shallow and are surmounted by lion friezes and 
griha. by towers of the pond and drum shapes. Near the top of 

( i 
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the wall is a row of “ S ” shaped eaves projecting only about 10 or 12 inches through 
which appear ornate water spouts. The parapet which is one of brick and mortar 
is a recent construction. 

The tower of the main temple which is more than 40 feet high from the ground 
is a stone structure in mixed style. It has two ornamental 
The Tower of the main stories formed by rows of towers ornamented with rearing 
Temple. lions. The eastern arch of the lower storey has a doorway 

( i.e ., the first door) leading to the large room inside the 
hollow of the tower. In front of the tower there is a stone projection in exact 
imitation of similar structures in the Hoysala and f-lriiigeri temples. Above 
the tower rises a stone sikhara shaped like a bulbose dome with a kirtimukha 
facing each of the four quarters. Above the dome is a metal kalasa of modern 
design. 

The outer wall of the navaranga which rises above the basement has many 
interesting features showing a mixture of various styles. 
Outer wall of the It is full of ornamentation, though much of the latter is in 

Navaranga. low relief owing to the hardness of the stone. About half 

a dozen rows of sculptures can be distinguished on the 
walls. The lowest is a row of swans, interspersed with seated lions, monkeys, 
obscene figures and the like ; the second is a row of indented square-shaped pilasters, 
each bearing an abacus with tower. These towers are in imitation of indented 
square-shaped Hoysala towers with stone kalasas and ornamented tapering vertical 
bands; the third is a row of windows shaped like arched niches containing perforated 
screens of stone. The designs of the latter are copies of the simpler forms of 
Hoysaja screens. Each niche has a towered canopy on top. Between the niches 
are a lower and an upper row of figures some of which arc interesting. Commencing 
from the front or north doorway and running eastward clockwise, the lower row 
contains : — 

Yaksha, the eight Dikpalas each in the corner, and other figures like, 
standing Vishnu, Hanuman, Rama, Lakshmana and Garuda, dancers and 
musicians, Harihara, Ganesa, Bhairava, the Rudras, Daksha-Brahma, Agni; (East 
door end). 

From the west doorway northward : — 

Dfncing Krishna, Vlrabhadra, Vitthala, dancers, Vehkatesa with Garuda and 
Hanuman, Yoganarasimha, Kalingamardana Chandrasekhara, Ganesa. The upper 
row has some curious sculptures like a yogi riding on a tiger (?), half-swan Kinnari 
with the lower part of the body formed of two swans, purushamriga worshipping 
linga, and swans, with the heads of varied animals like horse, lion, elephant, etc.; 
an elephant and a bull with common head, Nandi, etc. The fifth row is a frieze of 
flowers while the sixth is a representation of a parapet with leaf-shaped turrets. 
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The doorways of the temple are large and finely carved, the best being the 
sukhanasi doorway. They combine Hoysala .and Vijaya- 
Navaranga Doorways. nagar features. On either side of the steps leading up to the 

main doorway on the north (PI. XIII, 1) is a fine large 
elephant, while on the east and west yalis take their place. On the sill is a trumpetper, 
while the jambs have elegant Islaiva dvarapalakas with indented square-shaped 
pilasters and bands of floral and scroll work running up their length. Outside each 
jamb runs a fine vertical scroll band borne up by a lady standing on a inakara. < 'n 
the lintels of the doorframes is seated Gajalakshinl, a feature noteworthy since the 
Ikkeri Nayaks bocatne Vlrasaivas in later days. Above the lintel is again it row 
of turrets as in the Hoysala doors. 

The eaves of the navaranga are straight and flat and make no effort to imitate 
wood-work, but they are firmly placed supported by cross beams above the main 
beams. In the upper corners, however, are ornamental cobras. The parapet above 
is characterless. 

The navaranga which is a large pillared hall of about 55 feet square is one 

of the largest found in any old stone temple of the State. 
The Navaranga. It has a low and narrow platform, about 24 feet wide 

and as much high, running around the inside, and its 
inner face is well ornamented with a row of swans, flowers, etc. ; 14 pillars arising 
from the platform are built into the wall ; each one of them appears to have a 
different shape though they are all Dravidian in form and are based upon variations 
of the indented square plan. The 12 pillars of the outer square of the navaranga 
are of different shape. In the ornamentations above the cubical lower moulding rises a 
slightly tapering shaft with 16 fluted sides. Rows of poepul (Asvattha) leaves and 
beaded pendants break the monotony of the shaft above which is a potshaped moulding 
bearing the wheel and umbrella abacus on the top. These pillars remind us strongly 
of the fluted pillars of the early Chalukyan style. The four central pillars, however, 
have a different shape — they are very similar to the rounded Hoysala pillars except 
that instead of the polished roundness, we have a 16-sided fluting closely resembling 
it but the mouldings are the same, viz., the disc, the wheel, the bell, the pot, the 
tyre and the umbrella abacus. The bracket capital bears a hooded cobra coiled on 
each front. 

Against the south wall of the navaraiiga, stand four towered niches, between 
which are five lion-bracketted pilasters. In the niches are the following images in 
order from the east : — 

1. Shaijunukha riding on a peacock. (PI. XIII, 2.) 

2. Ganesa. 

3. Mahishasuramardini in standing posture. 

4. Bhairava. 

6 * 
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Nos. 3 and 4 aro evidently small images imported from elsewhere after the 
originals were lost. 

The navaraiiga ceilings are all flat-— the central one only having noteworthy . 
ornamentation in the shape of a fine padma with a pendant surrounded by a frieze 
of peacocks, carved on the lower face of the central slab. On the floor of tho nava- 
rahga lie prostrate six bhakta images in low relief, three of which have already been 
mentioned. 

The doorway of the outer sukhanasi is perhaps the finest in the temple. Its 
design is very similar to that of the north navaranga 
Sukhanasi. doorway except that the dvarapalas are much larger and 

the pilasters shorter. It is about 10 feet x 5 feet as are 
also the other doorways of the temple. From the outer sukhanasi which has 
nothing noteworthy, a plainer doorway leads to an inner vestibule or sukhanasi 
which is peculiar to this building. From it starts a narrow pradakshina about four 
feet wide and runs around the garhhagriha. In the inner sukhanasi are six tall 
rough-hewn stone pillars which serve to bear up the weight of the tower above. 
Only two of these near the sukhanasi doorway are ornamented with turreted pilaster 
design. In the middle of this chamber is placed an image of Nandi, about 2£ feet 
high, made of spar or alabaster. It is semi-transparent. 

The garhhagriha which is about ten feet square has a small liriga on a small 
pitha installed on a large pitha which might have origi- 
Garbhagriha. nally borne a larger linga. The larger pitha is about 8 

feet x £> feet, and has a frieze of 32 figures of seated 
Durgas. Each of these has six hands holding abhaya, khadga, bana, dhanus, pasa, 
and padma with a peacock on the pedestal of each (Kaumarl ?). 

Directly to the west of the main temple of Aghoresvara stands the temple of 
Parvati built in a similar style but with smaller dimen- 
Parvati Temple. sions and fewer sculptures. It has a garhhagriha, a 

sukhanasi, a small navaraiiga without pillars and a mukha- 
mantapa closed on three sides and open in front. Outside the garhhagriha the walls 
bear turreted pilasters, padmas and swans in imitation of the main temple. The 
tower also is in imitation of that of the main temple. The pillars and pilasters 
of the navaranga are Dravidian in form with brackets formed of heroes riding on 
lions which rear up on the backs of elephants. The doorframe and perforated 
windows of the navaranga, however, are shaped like pointed arches showing Indo- 
Moslem influence. Around the mukhamantapa is the usual stone bench as also 
around the navaranga. 

The image of Parvati has an unw'orked torana and a broken nose and is evidently 
not the original image of the temple. The original linga of the main temple, two 
images of its navaranga niches and the original Parvati image have all disappeared 




45 



and been substituted by later images. On the sill of the navarahga is a bhakta- 
vigraha with the Kannada inscription ‘ Bhadrappa Nayakaru. ’ 

There is a square Bull pavilion facing the Aghoresvara Lihga which is uniqc in its 
design and execution. On a platform about four feet high, 
The Nandi Mantapa. are seven pointed arches of stone, the walls between which 

are ornamented with indented square-shaped Dravidian 
pillars borne on the heads of groups of lions. On the walls are sculptured the images 
of drummers, dancers, attendants, Kalingarnardana, etc., and above the walls project 
straight-shaped eaves. Further up there is a parapet of trefoil discs. 

Fivo steps supported by yalis lead up into the mantapa in which is kept a 
maguifieient stone bull, about 11 feet long and 10 feet high. 



KELADI. 

About five miles to the north of Sagar is the village of Keladi which was for- 
merly a flourishing town and for some time in the 10th 
Situation. century the capital of the Keladi Nayaks who were vassals 

of the Vijayanagar Empire. At almost the northern 
end of the village is a large courtyard enclosed in modern tiled verandahs. In the 
middle of the courtyard stand three temples consisting of a Bamesvara temple in 
the centre with Vlrabhadra to the right and the T)evl temple to the left. The latter 
is a separate building built apart. But the other two touch each other and have a 
common railing between them. 

kamKsyaba TEMPLE. 

The Ramesvara temple which is the more important and earlier of the two is 
a medium-sized structure built completely of greenish grey 
General Description. stone in the mixed Hoysala-Dravidian style which was 

prevalent under the Ikkeri N&yaks. It consists of a small 
garbhagriha with a pradakshina, a small navarahga with two pillars only and a 
mukhamantapa. 

No definite inscriptional evidence about the construction of this temple is 
available. A number of bhakta relievos appear in the 
History. eastern and western parts of the navarahga, a few only 

of which arc named. Traditionally, this temple is said 
to have been built by Chaudappa Nayaka, a Vijayanagar officer who got Keladi and 
the neighbourhood as a hereditary kingdom from the Emperor. Chaudappa 
Nayaka ruled between 1499-1513 and the temple must have been built in his last 
days, before tho capital was transferred to Ikkeri. 
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The western part of the temple, enclosing the garbhagriha is square in plan 
and raised on a platform, about 2| feet high. The latter 
Outer View of the is adorned with four cornices, one of which is ornamented 
Garbhagriha. with low relief sculptures of drummers, dancers, etc. The 

wall above, it has square pilasters in the corner and is 
practically plain except for the following sculpture. In the east wall in very low 
relief are carved Kapnappanayanar, Garuda and Hanuman fighting for a fruit, camel, 
elephant, yali, obscene figures, elephant killing a man, ltahu attacking the disc of 
the moon in which is a stag. West wall : A drummer with davane. North wall : 
Ramesvara seated inyogasana, between Hanuman and Garuda. The eaves are straight 
and above them a row of small sculptures consisting of Virabhadra, Tapdave4vara» 
Parvatl, Mohini, Vepugopala, Ka|ingamardana, Bhairava, etc. None of these 
sculptures is of any beauty or importance. Above the garbhagriha is a stone tower, 
square in plan, with bulls in the corners and a metal kalasa on top. 

The basement described above continues to run around the temple. Above it is 
a row of pilasters surmounted by turrets of varying shapes. 
Outer View of the Most of these are Dravidian in form and have cither the 

Mantapa. square-planned or the boat-shaped sikharas. On their bases 

are found a few minor sculptures like swans, Hanuman, etc. 
The entrance into the mantapa has no porch, but steps are flanked by projecting 
basements which might have borne stone elephants. Directly above this 
entrance in the parapet is a niche containing a male goblin, rather realistically 
shaped. 

The mantapa is an open pavilion four ankanas long and three broad with a 

stone bench running around it except at the three entrances 
Mantapa. which give admission to it on the east, south and north. 

At its western end are two towered niches containing 
Ganapati and Mahishasuramardini. 

There are six large and 12 small pillars in the mantapa. Some of the smaller 
ones which stand on the benches have on their outer 
Pillars and Ceilings. faces lion brackets. The larger ones are of the 16-sided 

type with cubical mouldings. The ceilings are all plain 
except for the central one bearing nine padmas. 

The navaranga doorway which has Saiva dvarapalas on the jambs and Gana- 
pati on the lintel is comparatively plain and leads to a 
Navaranga and small hall or navaraiiga whose roof is borne upon two 16- 

Pradakshina. sided fluted pillars. From this hall extends a narrow 

pradakshina, the eastern entrance to which is closed up 
and converted into a room. In the navaranga is a bull with conventionalised dewlap. 
J ust in front of the bull on the floor is a relievo bhakta-vigraha of some nayak whose 
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name is uncertain. Two bronze images, of Siva (abhaya, khadga, deer, dan a) and 
two-handed Parvati, are kept in the navaranga. 

The garbhagriha is entered by a small plain doorway with Ramesvara on the 
lintel (standing Siva : abhaya, padma, deer, dana). It 
Garbhagriha. contains a polished liUga, about 2$ feet high. 



VIRABHADRA TEMPLE. 



General Description. 



The Virabhadra temple is nearly similar in form to the Ramesvara temple, the 
main difference being that the navaranga has in its centre 
a depressed patalankana. 

It looks very probable that the Virabhadra temple was built by one of the 
Bhadrappa Nayakas of the Kejadi dynasty. On the 
History. assumption that the Ramesvara temple was built by 

Chaudappa about 1512 A. I), we are led to infer 
that his brother Bhadrappa Niiyaka might have put up the Virabhadra temple. 
Since one of the ceilings of this temple contains a gandabherunda bird very promi- 
nently, the crest particularly of Achyutaraya, this temple might have been 
built between 1530 and 1540 when Bhadrappa and Achyutaraya were both living. 
The difference of a generation between the Ramesvara and Virabhadra temples is also 



quite likely. 

The garbhagriha of the Virabhadra temple is very similar to that of the Rames- 
vara temple except that the basement has a larger number 
Outer View of the of small relief sculptures and the wall has a few more 
Garbhagriha. pilasters. The most interesting of the sculptures of the 

outer wall is the relief image on the west wall. It is 
popularly pointed out as Vastupurusha (PI. XIV, 3). He is a fat figure with two 
elephantine legs and tail and his hands are shaped like elephant trunks. His face 
is that of a lion with a longish beard and his belly is covered with seals. To the 
right is a boy with lifted hands seated between a man playing on a vlpa and a 
woman offering him a toy. On his left stands Mohini with a mirror dressing 
her hair while Bhasmasura dances near her. To the right of the panel is shown in 
relief a measuring rod, 36 inches long, divided into lengths of 8 inches, 4 inches, etc. 
Outside the Vastupurusha group are eight small panels containing obscene and 
other figures. The tower is a little shorter than its neighbour. 

Here also there is a successful imitation of the basement and railings of the 
Ramesvara temple. The chief difference consists in the 
Outer View of the larger number of small sculptures and the eastern porch 

Mantapa. which is the only one of its kind in the temple. The 
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porch has sixteen-sided fluted pillars with cubical mouldings, rounded imitation 
Hoysala railings and a padma ceiling. 

As already mentioned, the larger part of the navaranga is a low patalankana 
around which is a stone platform corresponding in level tc 
The Navaranga. the floor of the neighbouring navaranga. The wide span 

of the nave which is about 14 feet and its greatci 
height give it a better appearance. On its north is the outer face of tht 
railing of the ftame^vara temple bearing turreted pilasters and niches. The 
opposite railing on the east is also similarly sculptured on the inside ; aud the north- 
west corner is pierced by a narrow passage leading to the space between the twc 
garbhagrihas. Against the west wall of the navaranga are found two large images 
of Dakshabrahma — human body with goat head, a kamahdalu on the right 
and a mace (?) on the left — and Narasimha (5 feet), both standing with foldec 
hands. 

There are eight pillars in the mantapa, six of which are square in plan with 

lion brackets, the other two being fluted sixteen-sided ones 
Pillars. with subsidiary pilasters. Some of the faces of the pillars 

contain interesting sculptures ; among these may be 
noticed : (1) a swan with elephant face ; (2) a yogi on whom a tree is growing, the 
group being surrounded by six monkeys in worshipful attitudes ; (3) a towered 
canopy under which is seated on a bench a bearded chief (PI. XIV, 2) holding 
up a flower and wearing a low ribbed conical cap, vttariya and dhoti, and supported 
by a long-coated attendant on either side. It is possible that this is the represen- 
tation of the builder of this temple, perhaps Bhadrappa Nayaka. 

The ceilings of the mantapa which are twelve in number are tastefully designed 
and skilfully executed. They consist of padmas or 
Ceilings. ornamentally twisted bands, set in circles in the outer 

ring. The central ceiling consists of a large slab with ten 
panels containing Surya, surrounded by the other Grahas, Among these are deities 
riding on — (1) deer (Chandra), (2) elephant, (3) lion, (4) a flower (5) vyala, 
(6) a hill, (7) man, (8) bull. The sun is surrounded by radiant rays and is driving 
in a chariot drawn by horses. On either side of the navagraha panel is another 
with five- or seven-hooded cobras whose coils form highly ornate designs. 

The ceiling to the east of the central one has a large relief representation of 
Gandabherunda or the two-headed eagle which is represented as flying bearing a 
tusker elephant in each of its two talons, while each of its two beaks holds by the 
snout a lion which in its turn is trampling on a trumpeting elephant ; the group is 
exactly like that appearing on some of the vara has of Achyutaraya and is much 
grander than the simple double-headed eagle adopted for the Mysore crest after 
1881 A. D. 
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The doorway whose jambs are supported by fine Dravidian pilasters borne on 
bases ornamented with elephants and lions, has Ganesa 
Navaranga and on the lintel and a canopy surmounted by five towers above. 

Pradakshina. The navaranga is narrow and small and has a continuation 

in the pradakshina. The ceiling of the navaranga has, 
however, a beautiful lotus (PI. XIY, 1) with more than 250 petals. 

The garbhagriha is a plain commonplace room containing a small imago of 
Gs rMiag r-h^ Vlrabhadra which has nothing remarkable about it. 



Opposite to the eastern porch of the Vlrabhadra temple stands a large pillar of 
about 25 feet which according to the inscription was con- 
Dhvaja Stambha. structed in Saka 1603 or 1681 A.l). As usual, from bottom 

to top it progresses from a square through an octagon 
and a sixteen-sided shaft to a circular wheel, above which is the abacus bearing 
under a small stone canopy a bull. On the four lower panels of the pillar are the 
following figures : — 



West 



South 

East 

North 



Ganesa with a royal party of five persons 
below the pedestal (a lady with her 
son and two female and male attend- 
ants, evidently the person who set 
up the pillar). 

6iva and Nandi. 

Parvatl. 

Bhairava. 



PA 11 V ATI TEMPLE. 

This is a small building with the old back portion of stone and the front modern 
portiou of brick. On the west wall is carved an Umamahesvara group. The stone 
portions consist of a garbhagriha containing a two-handed image of Parvatl surround- 
ed by a pradakshina. On the east stone wall which forms the western boundary of 
the modern maptapa, there are a number of well carved panels consisting of Bhaira% r a, 
Shanmukha, Ganesa, Siva dancing on Audhakasura with Nandikesa beating time 
on mfidahga. Above this row are carved smaller sculptures amoug which are 
purusharnfiga worshipping a linga, saint Kannappa, Gajalakshmi and a warrior and 
lady conversing. 

The front mantapa is, on the inside, a finely carved wood-work with a large 
number of wood carvings among which are the eight Oikpalakas and other deities. 

Courtyard . — In the compound are now found a Hauuman, two sets of Sapta- 
mfitfikas, two vlragals, one of which has an inscription, and a number of stray 
soulptures. 
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HARIHAR. 

hariharEsvara temple. 

Near the bridge across the Tungabhadra which connects Mysore with the 
Bombay Presidency, about 50 yards from the river bank 
Situation. stands the temple of Harihara with its minor shrines and 

appurtenances. 

The compound of the temple is entered by a mahadvara but instead of the old 
compound wall there is a ring of houses irregularly built 
General Description. and making the whole view ugly. In the centre of the 

yard is the temple with a brick tower, the rest of the 
building being of soapstone. It has a garbhagriha, a sukhanasi, a navarahga with 
theree doors, the north and south ones having porches. To the east of the navarahga 
extends a large nmkhamantapa which has five entrances. This pillared hall is in the 
shape of a square with each angle having two indentations. It resembles in size 
and height the Kaitabhesvara temple which is slightly smaller. To the north of this 
mantapa is the old Lakshmi temple and local people state that there was on the 
south a corresponding temple of Par vat f ; but no trace of the latter is seen. On the 
south, however, there is a mahadvara and it is said that there Avas another on the 
north corresponding to it. A number of smaller shrines are found around the 
temple. 

A close study of the inscriptions found in the neighbourhood, more than 00 in 

number, shows that the god Hariharesvara was in exist- 
ence about 1100 A. D. What exactly the temple was 

like, it is not possible to state now. But several Pandya rulers of Uchchaiigi like 
Ylra Pandya and Vijaya Pandya, the Kalaehurya Bijjala, the Hoysalas, the Yadava 
Kanhara and the Vijayauagar emperors have given endowments to the temple and 
the Brahmans of the place. An inscription of 1124 A.D. mentions that Permadi 
(perhaps an officer under Jayasimha) built a temple which was not successful. So, 
Polajva Dandanayaka, an officer under Narasimha II Ballala, rebuilt the wdiole 
temple and provided it with 115 golden kalasas. Emperor Narasimha endowed the 
temple with grants for its upkeep. About 1268 A.I). Somanatha, another Iloysaja 
officer, built the mahadvara with several stories and golden kalasas. He takes the 
opportunity to describe the temple of Somanathapura which he constructed. It is 
said that the llarihara temple suffered much under the Moslems and that the main 
image was mutilated. For some time, a smaller image was being worshipped. More 
recently, probably in the Mahratta time, fragments of the original image were found 
and joined together and the image was installed in its proper place. 
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The main temple has a square garbhagriha, with projections for the niches. 

To its east is the square navaraxiga. Of its walls the 
Main Temple. Back original upper portion is all damaged and rebuilt of 

View. brick. Additional shrines are built on the south-west 

and north. 

There must have been formerly a stone platform on which the temple was 
constructed. Portions of it are now just visible above 
Basement. ground. The basement which has five rows of cornices 

has the upper ones unworked, while below are two friezes, 
one of a creeper scroll with Hying gods in the convolutions and another of swans. 

On the wall are small niches on the south-west and north. These are now 
empty. The rest of the wall is ornamented with a long 
Wall. row of turreted canopies, under each of which is a small 

figure like Ganesa, Gayatrl and so on. These figures are 

small and unobtrusive. 

The cornice is only about a foot broad with a deeper “ S ” form than usual. 

It is doubtful if the temple, as originally built, had a stone 
Tower. tower. But the original tower, whether of brick or of 

stone, has disappeared and has now given place to a brick 
and mortar structure of the Pajlcgar period with pointed arches and stucco figures 
adorning it and a roundish &ikhara on top. 

The south porch is a structure of one ankana which, owing to the length of its 
beams and the width of its eaves, is quite large. It has a 
South and North stone bench running on both sides with round bell-shaped 

Porches. pillars supporting the roof. The basement is ornamented 

very much like that of the nmkhamantapa and the ceiling 
has nine padmas. The north porch is exactly similar to the south one, but has 
two entrances on the west and east while to its north is a shrine of Kiilabhairava 
with a fine lloysala doorway bearing an inscription on its lintel. 

As already described, this is a large and comparatively high-pillared pavilion 
with an indented square plan. The basement has a frieze 
Front Mantapa. Base- of creeper scrolls below with flying gods as on the 
ment and Railings. garbhagriha, but above it, as at Belur and Halebid, is a 

row of elephants and horses ridden by soldiers with, here 
and there, a camel. Above these friezes is found a row of pilasters with curvilinear 
step-pyramids above them. In the spaces between the pilasters are smallish 
imagos of gods and goddesses. Between tho towers are rearing lions. Above the 
turrets there is a slanting railing with round double pilasters and figures of gods, 
musicians and dancers in the interspaces. Indecent figures are comparatively 
rare. The upper edge of the railing has a narrow scroll frieze. 



7 * 
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The eaves of the mantapa as also of the porches project about four feet broad 
from the beam and havo on the under-surface imitations 
Front Mantapa. The of wooden beams and rafters decorated with small flowers, 
top. Above the eaves is a parapet most of which is unworked. 

But where it is worked it has a row mostly containing 
lions fighting Sala or slaying elephants. Above them is a row of kirtirnukhas 
tastefully worked in a few instances but mostly bereft of the main figures. 

The inner aspect of the mukhamantapa is roomy and inviting. It has more 
than 60 pillars, every one of which is of the lathe-turned 
Inner View and Pillars, bell-sbaped type. But since the girth is large, tho 

mouldings have a squattish appearance and they are 
inferior in design to the fine polished pillars of Kubatur. 

All the ceilings except the central one are flat and divided into squares 
containing padmas. The navaranga ceiling appears to 
Ceilings. have originally had Harihara surrounded by the Dikpalakas. 

All these figures have now disappeared. 

The doorways of the navaranga are large and finely ornamented with pilasters 

and about a dozen vertical bands of floral and scroll work 
Navaranga Doorways. rising up above them. The lintel has a Gajalakshml flanked 

by lotus buds. And on the architrave there are five turrets. 
The south and north doorways are similar to the front one but are encrusted with 
whitewash. 

The navaranga is a hall about 25 feet square with four bell-shaped well ornamented 

pillars. The flat central ceiling has the Dikpalakas around it, 
Navaranga. while the Harihara figure which occupied the centre is now 

housed in a separate building to the north-west of the main 
temple. In the west wall of the navarahga, there are two plain niches which are now 
empty. Originally, they might have contained Granapati and Mahishasuramardini. 

The sukhanasi doorway (PI. XV, 1) which is flanked by dvarapalas and by 
Siva on the right and Kesava on the left has perforated 
Sukhanasi. screens of a simple floral design on either side. There is 

nothing remarkable about the sukhanasi. The garbhagpiha 
doorway is also comparatively plain and appears to have been left unfinished; its 
lintel and the spaces meant for the sculptured band are empty. 

In the garbhagriha stands the image of Harihara (PI. XV, 2) which is a little 
larger - than life size. It wears a makuta showing jata on 
Garbhagriha : Main the right side and kirita on the left. Its hands are thus 
Image. disposed : abhaya, trisiila, samhara chakra and £afikha. 

The two back hands are supported on low pillars each of 
which has a shortish and broadish figure of a consort in relief. The ankles and feet 
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of the image which are perhaps damaged are imbedded in a low pitha and thus made 
invisible. Except for the face which has a realistic appearance, the figure and its 
limbs are badly proportioned and finished. There is no torana over the image as is 
usual in Chalukya and Hoysala sculptures. It is probable that the head hails from 
Chalubyan times and is provided with a body made in the PaUegfir period. 



LAKSHMlDEVI TEMPLE. 

This is a smaller temple built at about the same time as the larger one. It 
has on its railings similar t arreted pilasters but flowers take the place of sculptured 
figures. The mukhamantapa which is shaped like an indented square has four bell- 
shaped central pillars, while the pillars on the side benches have 16-sided flutes. 
The ceilings have similar padmas, only the central one having a dome with a design 
similar to that at Kubatur. In the west wall of the mantapa there are two niches, 
the original images of which are lost. A plain doorway with two simple perforated 
screens opens into a small garbhagriha whose original Lakshral image has been lost 
and has been substituted with a marble MahishasuramardinI by an officer of the 
Peshwas. The tower, like that of the main temple, is a brick structure of recent 
times. 

The eastern mahadvara which was constructed by Somanatha with five stories 
has lost its tower and is now a mere mantapa with round 
Mahadvara. and fluted pillars. Mahadvaras similar to this exist to 

the south and north of the temple and the northern one has 
been constructed into a store house. 

On either side of the eastern mahadvara inside the compound is a dlp&stambha 
column made up of scores of layers of stone slabs. The bottom is large and eight- 
sided and the pillar tapers gradually till the top. A number of brackets curl up 
from all sides of the pillar and on them are incense oil cans for the lamps. They 
remind us strongly of siznilar structures in Maharashtra and are probably the 
contribution of the Yadavas or the Mahrattas. 

The Kalabhairava shrine which is attached to the north porch of the main 
temple was robbed of its original image. The Sanna 
Other Antiquities. Hariharesvara shrine, in building which a small Hoysala 

doorway and pillars have been used, contains a small image 
of Harihara which is said to have been removed from the central panel of the 
navaranga. 

The BadabandeSvara was a large liriga probably rescued from some ruined temple. 
It is now housed in a recent structure built close to the north-west of the main 
garbhagriha. The sooner this structure is removed the better it would be for the 
beauty of the old building. 
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ANEKONDA. 

ISVARA TEMPLE. 

A mile to the north-east of the Davangere railway station on the Jagalur road 

lies the little village of Anekonda to the south-west of 
Situation. which is an old town site. Occasionally, Gajapati varahas 

are picked up here, especially round about Basaramma’s 
temple on the high ground. The old town appears to have had much prosperity 
during the Ganga, Uehchangi Pandya, and Hoysala days as can be seon from the 
inscriptions found in the neighbourhood. In the centre of the present village, that 
is, to the north-oast of the old site, is a small and ornate temple of soapstone with 
definitely Iloysala workmanship. It is popularly called the Isvara temple. 

The temple which is now without a tower has a peculiar plan. It has a cell 
each on the west and north and an open porch on tho oast 
General Description. and south. The main cell has a small sukhanasi attached 

to it. The navaranga of four pillars is continued without 
any separating walls in tho eastern and southern porches of two squares each. 

Hoysala inscriptions of the 13th century and Pandya inscriptions of the 
middle of the 12th century mention an Isvara temple at 
History. Anekonda (could it be Anehonda?) and the sculptural 

work and particularly the varied pillars and ceilings 
resemble those at Belur. The temple appears to have been constructed sometime 
in the latter half of the 11th century A.D. 1 

Since the ground at the back of the temple has risen and the damaged walls 
have been completely concealed by modern walls, the back 
Outer View. view of the original temple is completely hidden. The 

towers have all disappeared. Only in the front of the 
temple is the old structure visible. Nothing of the old platform is seen but the 
front basement, though much damaged, is yet intact. It has the usual five cornices 
with a sculptured railing on top. Above a row of small kirtimukhas runs a row of 
Yakshas seated between pilasters on which are borne square-planned turrets with 
intervening lions and scroll work. The railings have a scroll frieze at bottom and 
a floral band on top while their face is divided into panels by double pilasters, 
some of which are given an artificial incline outward in an attempt to exaggerate 
the inclination of the railing. In these panels are varied figures liko those of 
dvarapalas, dancing Ganapati, jrisliis, soldiers, dancers and musicians, ladies in 
various poses, deer, Rati and Manmatha, bhetalas or goblins, makaradhvaja, and 
obscene figures. North side : Hunters and huntresses hunting deer and accom- 



1 Mr. R. Narasimhachar gives a date after 1100. 
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panied by hounds, ladies at toilet, Kumara seated on peacock, etc. The eaves are 
straight and broad and the parapets are all plain. 

The mukhamantapa which is of two ahkanas is a continuation of the navaranga 

of nine ahkanas since there is no wall between them. 
Mukhamantapa (PI. XIJI, 3.) On the front side from the south cell to the 

Navaranga. north is a raised stone bench edged by the railing. At 

the back of the navaraftga are two lurreted niches. Their 
original images, probably Ganesa and Mahishasuramardinl, have been lost and 
their places are now occupied by two smaller images of Sarasvatl, and a broken 
image is lying at the foot of (xjanuidu linga kept in the north side of the 
compound. Imbedded in the south-east part of the navaranga bench is a fine stray 
relievo of Arjuua shooting arrows. Its original place was probably on the north- 
west railing. 

The pillars of the Anekonda temple show an interesting variety reminding 

us of the Belur temple. 'The central pillars of the 
Pillars. navaranga are of the round bell-shaped type ornamented 

with beaded work and scrolls. The base has on each face 
a finely designed torana set between turreted pilasters. Under each of the 
16 tdranas is a sculptured figure. Some of these are, from the east clockwise : 
Bhairava, dancing Mohini, Sarasvatl, Kali with goblins, Brahma, Rati and 
Manmatlia, Vishnu (gada, padma, sanklia, chakra), Mahishasuramardinl, Narasimha, 
dancing ladies, etc. Among the other pillars may be noticed several varieties : 
indented square-shaped, octagonal, 32-sided with flutings, 8-pointed star, 32-pointed 
star with alternate angles large, eight-pel ailed lotus. This last type has not 
been seen anywhere else. These pillars give the navaranga a very artistic look. 

One of the two Hat ceilings in the mukhamantapa has Ihdra on the Airavata 
in the centre with heavenly musicians around. The 
Ceilings. eight outer ceilings of the navaranga are also flat having 

shallow padmas with the pendants bearing the respective 
Dikpalakas. The central ceiling which is much blackened by soot is well carved 
with Gajiisuramardana in tho centre flanked by Vishnu and Brahma. In the 
panels below 7 Siva his goblins are accompanying his dance with music, and in the 
panels above aro the 12 Adityas. On the corner stones below 7 this slab are the 
11 Rudras riding on bulls and several groups: Ydgauarasimha, dancing Mohini 

attended by Dakshinamiirti and an attendant, Mohini molested by monkey, 
Naiidike6a blessing a hermit, Kodandarama with Lakshmana and Ilanuman. 

The doorway of the north cell is the best carved in the temple and has on tho 
jambs two dvarapalas, above whom are bands of flowers and 
North Cell. scrolls with heavenly musicians and gryphons. On the 

lintel is Gajalakshtnl. But the cell is empty. 
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The doorway of the west cell is plainer than the north one and has similarly 
two-handed dvarapalas; but above them is found a 
West Cell. perforated screen of simple design and on the lintel &iva 

is standing between Brahma and Vishnu. A sukhanasi 
and an ornamental doorway which is covered over with whitewash lead to 
the garbhagriha which has a middle-sized linga. Another linga is kept in the 
sukhanasi. 

To the south of the navarahga concealed by an earthen wall and covered by a 
rebuilt roof is the south porch. Its eastern railings and 
South Porch. ornamental pillars and beams are visible, but since its 

south entrance has been walled in and its western wall 
has no railings, its original shape in this side is uncertain. 

Opposite to the main shrine on the east is a modern shrine housing an old 
Nandi behind which is a small cell containing a mutilated image of Vishnu. The 
latter is of fine workmanship and 4$ feet high wearing a kirita and flanked by dri 
and Bhii. It is encrusted with wax and its arms are broken. It is probably tho 
image which was installed in the north shrine of the temple. 

The temple has been recently provided with a compound wall and its leaking 
roof pointed with cement. When funds permit, the 
Conservation. modern walls and structures which are hiding the main 

temple may be removed except where they arc necessary 
to support the roof. The sculptures which are encrusted with soot, wax and 
limewash may be scraped and cleared. The Vishnu image may be restored to the 
north cell. 



TALGUNDA. 

THE PBANAVfiSVARA TEMPLE. 

In front of the Pranavesvara temple at Talgunda is the famous pillar inscrip- 
tion set up by Santivarma Kadamba about 400 A. D. On the jambs of the garbha- 
griha doorway are carved inscriptions of Prabhavatl, queen of Mrigesavarma, and 
of Ravivarma. Since it is mentioned in the inscription that the linga inside 
the temple was worshipped by the Satakarpis, the linga must have been in existence 
in about 200 A. 1). 

The garbhagfiha housing the linga must have been in existence when the 
door-frame was put in, that is, about 400 A. D. Thus, this portion of the building 
is perhaps one of the oldest of datable structural monuments in the Deccan, 
older than the Durga temple of Aihole and even the rock-cut temples of 
Mamallapuram. 
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It is a square building with the outer walls perfectly plain and the inner walls 
plain also except for a right-angled pilaster in the middle of each and a half pilaster 
at the corner and a cornice about nine inches broad projecting from the north-west 
corner of the room. The roof is composed of three squares made up of slabs placed 
cornerwise with a flat slab above ornamented with a shallow padma, about 2 inches 
deep. Od a slab of the north wall is a similar padma carved without the petals. 
The room is about 14 feet square inside. The top slab of the doorway has on the 
inside two supporting pillars of soapstone roughly designed with cubical mouldings, 
one with octagonal shaft and the other with 16-sided shaft having potshaped 
mouldings on top. It is doubtful if these pillars are of the early Kadamba 
period. In front of these pillars is the door-frame with a Ganesa on the lintel 
and a band of large flowers only ornamenting the jambs. Since Prabhavatfs 
inscription is found on the lower part of these jambs, they are definitely of the 
Kadamba period. 

In the garbhagriha there was, until two years ago, a very large pani-pltha, broad 
and high, from which arose the large round-headed linga of Pranavesvara, about 18 
inches in diameter and rising about 3 feet above the pltha. The pltha was broken 
two years ago and its pioces are scattered about. It was square in shape with the 
angles having quadruple indentations. The outlet for water or the end of the yoni 
projects about 24 feet. 

Such was the original temple to which another ankana was added in front. 
This is also square in form. Since a slab containing the inscription of Bijjala 
Kalachurya has been cut lengthwise into two and used for the roof of this part, its 
date must be later than 1200 A. D. It is in a ruined condition, and of its Chalukyan 
door-frame, only one jamb is standing. 

Being one of the oldest buildings in the State, it fully deserves to be restored. 

Since the front ankana is ruined and historically not 
Conservation. important, the older ankana may be restored by careful 

preservation while the front ankana is removed. The 
broken pani-pitha may be reset, if need be, with iron clamps and the linga restored 
to its position. 

NANDI. 

Nandi with its famous hill fort and the fine temples of Nandlsvara (PI. XVII, 1) 
is a place of great interest in the Chikballapur Taluk. Brief notes about it have 
already appeared in the previous reports of this office and elsewhere. A detailed 
study has now been made of all the points of interest including the architecture of 
the temples. A guide map has been prepared for the use of visitors and is now 
published for the first time. The points of interest are numbered hereunder as on 
the map on plate XVI. 
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It is a square building with the outer walls perfectly plain and the inner walls 
plain also except for a right-angled pilaster in the middle of each and a half pilaster 
at the corner and a cornice about nine inches broad projecting from the north-west 
corner of the room. The roof is composed of three squares made up of slabs placed 
cornerwise with a flat slab above ornamented with a shallow padma, about 2 inches 
deep. On a slab of the north wall is a similar padma carved without the petals. 
The room is about 14 feet square inside. The top slab of the doorway has on the 
inside two supporting pillars of soapstone roughly designed with cubical mouldings, 
one with octagonal shaft and the other with IG-sided shaft having potshaped 
mouldings on top. It is doubtful if these pillars are of the early Kadamba 
period. In front of these pillars is the door-frame with a Ganesa on the lintel 
and a band of large flowers only ornamenting the jambs. Since Prabhavati’s 
inscription is found on the lower part of these jambs, they are definitely of the 
Kadamba period. 

In the garbliagriha there was, until two years ago, a very large pani-pltha, broad 
and high, from which arose the large round-headed linga of Pranavesvara, about 18 
inches in diameter and rising about 3 feet above the pith a. The pitha was broken 
two years ago and its pieces are scattered about. It was square in shape with the 
angles having quadruple indentations. The outlet for water or the end of the yon! 
projects about 2$ feet. 

Such was the original temple to which another ankana was added in front. 
This is also square in form. Since a slab containing the inscription of Bijjala 
Kalachurya has been cut lengthwise into two and used for the roof of this part, its 
date must be later than 1200 A. D. It is in a ruined condition, and of its Chalukyan 
door-frame, only one jamb is standiug. 

Being one of the oldest buildings in the State, it fully deserves to be restored. 

Since the front ankana is ruined and historically not 
Conservation. important, the older ankana may be restored by careful 

preservation while the front ankana is removed. The 
broken papi-pitha may be reset, if need be, with ii’on clamps and the linga restored 
to its position. 

NANDI. 

Nandi with its famous hill fort and the fine temples of NandTsvara (PI. XVII, 1) 
is a place of great interest in the Chikballapur Taluk. Brief notes about it have 
already appeared in the previous reports of this office and elsewhere. A detailed 
study has now been made of all the points of interest including the architecture of 
the temples. A guide map has been prepared for the use of visitors and is now’ 
published for the first time. The points of interest are numbered hereunder as on 
the map on plate XVI. 
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POINTS OF INTEREST. 



On the north and west of the hill we meet with two lines of fortifications of 
which the upper one appears to have been an old Hindu 

1. Tipu’s Lodge. construction of the Pajlegar days as can be seen from 

the Hindu gateway whose jambs and lintel are ornamented 
with creeper scroll and rope designs and on whose side is engraved in outline the 
figure of a devotee. Just above this gate, Tipu got constructed a small building 
(Ph XVII r, 1) whose ornamental parapet and pointed arches show unmistakable si g ns 
of Moslem design. Tipu used to spend his summers often here while his army was 
stationed at Sultanpet at the foot of the hill. This building is now used for housing 
the Supervisor’s Office and the Post Oilice on the first floor and the Hospital and the 
Police Outpost on the ground floor. 

Just opposite to this building on the inside are two viragals or memorial stones 
of warriors of the Pallegar days. Closeby is a fine stone-built well. 

A guard room on the north fortwall is used as a provision store duringthe summer 
season. From the ramparts nearby can be obtained a fine 

2. Provision Store. view of the northern valley. On the other side of the 

latter is a hill with a cliff, about 700 ft. high. This is 
called Hyder’s Drop, and a cave at its foot is said to have been used by Hyder as a 
prison for confining European and other soldiers captured in his wars. 

The Amritft Sarovara or u Lake of Nectar ” (PI. XVIII, 2) is the main source 
of water supply on the hill. It is a fine, large, stone-built 

3. Amrita Sarovara. pond about 200’ square at the top. Its sides are all built 

up of stone slabs which form several series of steps. It is 
said that all the four series meet at a point at the bottom where a shrine is believed 
to be existing. The work appears to be of about the 18th century, i.e., of the days 
of the Avati chiefs or of Hyder. A small building to its north is used as a kitchen 
by stray visitors. 

About 50 yards away and almost by the side of the Amrita Sarovara lies a brick 
and mortar platform under a Nerale ( Jamboo ) troe which 
is pointed out as Tipu’s Tdga or prayer platform. 

To the east of the Amrita Sarovara is a nursery of plants well looked after by 

5. Nursery. the Horticultural Department of the Mysore Government, 

Just to the east of the nursery and on the way from Tipu’s Palace to Glentilt 

in the depth of the glen extends the orchard of varied fruit 

6. Cuppage Orchard, trees planted by Colonel Cuppage when the British army 

was in occupation of the place between 1799-1808. It is 
still in a flourishing condition. A winding and shady walk leads from the orchard 
out of the glen to the Glentilt bungalow. 



4. Chabootra. 




1. NANDI IIILL WITH TILE BHOGANANDISVAliA TEMPLE IN THE FOUI'.dlloi'NI) (p. :>7). 




2 . BHOGANANDISVARA TEMPLE, NANDI: KALYAN A MANTA PA (p. 67). 

Mysore Arch ceologi cal Survey.] 





59 



A few yards to the south-west of the orchard is found the Kokkare Done, a small 

Kok ka re Do e ro °ky pool which is said to have been the favourite haunt 
'of storks. It has a natural spring called Antara-Gaiige. 
In the central projection of the hill, about a hundred yards to the west-south- 
west of Glentilt, lies the solitary stone tomb of Sophia 
Mr*. Garrett’s Garrett, wife of Mr. John Garrett, Director of Public 
Instruction in Mysore, the lady having died on the hill 
in 1807. 

Glentilt Bungalow. * 

Badminton Court. To the north of the Glentilt is the badminton court. 

Sir Mark Cubbon’s 
Bungalow.* 

12. Tennis Court. 

13. Oakland*.* 



8 . 

Tomb. 

9 . 

10 . 

11 . 



A tennis court adjoins the above building on the east. 



To the north of the terrace about 50ft. lower down runs the fortification line at 
one corner of which on a bastion a small terraced room 

14. Corner Bastion. has been constructed. Some years ago it was used as a 

living room for visitors but it is not in use now. 

At exactly the north-east corner of the fort line, there is a small gateway 
which leads out to an old pathway leading down the hill. 

15. Kudure Metln. The pathway is now ruined in many places and overgrown 

with lan tana in others so that it is not possible to use it. 
The fact that it is called Kudure Metlu shows that horses were being led up the hill 
by this path. It is said to have been in use even in Tipu’s days, his favourite horse 
being led up to the hill every summer for the Sultan’s use. 

About 50 yards to the east of Oaklands, there is a well with a spring just inside 
the fortwall. From it is said to originate the Palar river. 

16. Source of the Palar. The continuity of the stream is however difficult to trace 

on the side of the hill, and all traces of it are lost for 
several miles. A small shrine with a bull in it faces the well on the west. 

A hundred yards to the south-east of this well, on the projecting nose of the 
hill there is a cave under a huge boulder. Inside the cave 

17. Ascetic’s Cave. on the roof are several inscribed drawings which are not 

important. Near them, however, is engraved a three-line 
inscription in old Kannada characters of about 800 A.D. 1 

The cave appears to have been used as a dwelling place by recluses, a thousand 
years ago. One of the walls has in very low relief a cow represented as milching 



• Points of interest with an asterisk mark are desoribed in the Quide Book to Nandi. 
1 Ep. Car. X, Cb. 35. 
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on a lihga. It looks as if in the Ganga days Jaina monks lived here. Later on, in 
the Ch6]a period a Saiva ascetic occupied it. 

Near the cave stands a large pavilion(Pl. XVIII, 3)supported by plain door frames 

and cylindrical pillars resembling those of the Bhoganahdi 

18. Nellikai Basavanna. shrine. Under it reclines a large monolithic bull about 10' 

long and 0' high which, though neither beautiful nor finely 
finished, resembles in workmanship the Ohola Bull in the Bhoganaiidisvara temple. 
It appears to date from the Chola times. The bull is called Nellikayi Basavanna 
either because there is the Nelli tree in front of him or by way of joke at its hugeness 
as in the case of Kadale-kdlu Ganesa or Sdaare-Jcdhi Ganesa in Vijayanagar. 

Behind Nellikiiyi Basavanna rises a rock near the top of which is a powder 
magazine of Tipu’s days. About 50 yards to the south- 

19. Magazine. east there is a Nlrah tree under which some angular 

stones are worshipped as MunlSvara, especially by the 

menials on the hill. 

From this point we can see the winding course of the bridle path which leads 
up the hill from the Bangalore End Motor shed and the Kuduvatti village near it. 

An old tnantapa converted into a number of rooms affords shelter to the 

20. Rained Mantapa. pilgrims who visit the hill during the Sivariitri season. 

The Yoganahdi temple is the oldest of the existing buildings on the hill. Tt has 

now two shrines connected by two corridors, the courtyard 

21. Yoganandi Temple, being enclosed in a cloistered prakara. Most of the 

building including the l)evi shrine on the west was 
evidently constructed in the Vijayanagar days. The Devi shrine has a small 
garbhagriha, a tiny sukhanasiand a navaranga of four pillars. The goddess is small 
and of dark-brown stone. There is nothing noteworthy about this shrine or the 
hall adjoining it ; but the one close on the left of the Yoganahdi shrine contains 
four fine pillars with 16-sided shafts, pendent mango capitals and cubical mouldings 
bearing varied sculptures of a character similar to those of the Bhoganandi 
mukhamantapa. There is reason to think that this hall was originally open on the 
east and west because finely sculptured railings are visible on both these sides. 

The oldest part of the building is, of course, the Yoganahdi shrine which 
has a garbhagriha, asukhanasi and a four-pillared navaranga (of about 25 feet square). 
The latter has four round cylindrical granite pillars resembling those in the Nellikayi 
Basavanna pavilion and in the Bull mantapas of the Bhoganahdi temple. The 
pilasters in the wall are squattish and plain ones of the type found in the Bhoganahdi 
navaranga. The central ceiling which is flat has nine sculptured squares and bears 
the figures of Uma and Mahesvara seated in sukhasana, surrounded by the eight 
Dikpalakas. The work is definitely inferior to that found in the corresponding 
ceiling in the Bhoganahdi shrine and appears to belong to a later date. The conical 
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stepped kiritas, the feminine breastbands and conventionally folded sarees, the 
shortish bodies of both men and animals and the general want of grace and beauty 
in the sculptures and the design of the pillars and pilasters compel us to describe it 
as a third rate Chola work. They might after all be an imitation. In the navaraiiga 
are now kept a large number of images among whom the following may be noticed 
commencing from the south and proceeding clockwise:— 

1. Bhairavi. 

2. Nandi-bull. 

3. Sfila Brahma : two heroes holding daggers and lihgas are stuck up on 

two pikes. 

4. Surya with seven horses on a pedestal. The figure is good. 

5. Surya without horses. 

6. A. seated man, perhaps not Dakshinannirti, since the yajnopavlta is not 

visible. 

7 . Ganesa. 

8. Bhairava. 

9. A large Nandi facing the Lihga. 

10. Metallic dvarapalas, each about four feet high, of the late Vijayanagar period. 

11. A smaller metallic Nandi. 

12. A Lihga. 

13. Another small Linga. 

14. Chandikesvara. 

The finest piece of art in the temple is the sukhanasi doorway. (PI. XIX, 4.) 
It appears to be made of pieces cast in bronze in imitation of wood work. The metal 
work which is beautiful appears to belong to the Vijayanagar days. It is finely 
designed, the jambs and the lintels bearing about one dozen sculptured bands among 
which cau be named floral bands, creeper scroll, strings of rudraksha beads, flying 
and singing birds and flowers, ring chains and a band of canopies under which female 
attendants and musicians stand. In the lower parts of the jambs are two sets of 
small Saiva dvarapalas and Yakshas. On the lintel over which spreads a fine canopy 
were originally figures some of which have now been lost. The few that remain, 
particularly those of ladies, show that the work was of good quality. The brackets 
under the canopies show riders on rearing lions and horses. The whole is a fine 
piece of metal work about half an inch in thickness and well worthy of preservation. 

The shrines and the garbhagriha have nothing remarkable in them. The 
reddish brown Linga is a small one appearing only about 4" above the pltha. 
In the garbhagriha are also kept some metallic images among whom are a Sadasiva 
and a Devi. The floor of the navaranga is full of votive relievos and Kannada ins- 
criptions descriptive of them. Among these may be noticed GandaraguH 
Bhadrappa Nayaka, the Avati chief. The south navaraiiga doorway has dancing 
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and drumming figures similar bo the Bhoganaridi and Arunachala navaranga 
doorways. From the inscription E. C. X, Cb. 31, it is learnt that all these belong to 
about the Mahratta days — C. 1700 A. D. 

There is nothing remarkable in the outer view of the temple, the walls being 
plain except for the usual simple pilasters. The only thing which indicates any 
antiquity is the octagonal cornice of the basemont. The tower as it now stands 
upon the garbhagriha is one of brick and mortar and does not appear to be of much 
antiquity. On the whole, this Yoganaiidi temple may be described as a very plain 
structure with its oldest parts coming down from the Choja times. The prakara 
has two gateways, one on the north and the other on the south, neither of which 
has a tower above it. But on the east where there is no doorway there is a small 
brick tower of the late Vijayanagar days. 

A small doorway in the south compound wall of the temple leads to a fine 
stone-built pond in the midst of which is a rock-cut pool about 20' x 15'. 

A steep descent of about 100' over the face of the rocks to the south-west of 

the Yoganaiidi temple leads us to a spot called Saunaka 

22. Saunaka Tirtha. Tlrtha where originally existed a well of that name. It 

is also sometimes called Sramana Tlrtha. It is now com- 
pletely silted up. The face of the rock closeby has a space prepared for receiving 
an inscription. It is not clear whether an inscription existed and was etched off or 
none was inscribed at all. The descent is very risky and is possible only for agile 
young people with strong nerves. 

23. Sankey’s Lodge.* 

To the north-west of the Yoganaiidi shrine there is a small Hanuman temple 
of Vijayanagar workmanship. There is nothing else of 

24. Hanuman Temple, importance. In front of it there are a number of votive 

inscriptions in Kannada with relievo figures. Most of them 
belong to the late Vijayanagar period. One of the most conspicuous of them is a 
large lion with the face of an elephant, known as Vyala or Yali. 

Opposite to the Hanuman temple on the south, facing the Yoganaiidi shrine 
stands a small Nandi ma^apa. 

Directly to the west of the Hanuman temple and about a 100 yards to the south 

25 Narasappa’s Pond ^ rs ’ ^ arre ^’ 8 tomb is found a rocky pool known as 

Narasappana Kupte. 

A pathway by its side leads to the west of the hill where at the south-west 
corner exists a precipice nearly one thousand feet deep 

26. Tipu’* Drop. known as ‘ Tipu’s Drop ’. It is said that Tipu Sultan 

used to get his prisoners who were condemned to death to 
be thrown down the precipice. 
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The rock here projects into space and has very curiously the shape of a 

human head with closed eyes and a long acquiline nose. 

27. Wellington’s Nose. European officers who had seen the Duke of Wellington 

named it as ‘Wellington’s Nose’. (PI. XVIII, 4.) It is a 

very interesting sight. . 

Directly on the west of the hill in the bay between the two fort walls, there is a 

28. Source of the natural pool in which the river Arkavati is said to take 

Arkavati. origin. 

About 30 yards away to the north-west from the source of the Arkavati the 
outer fortwall is pierced by a small sally port which is about 

29. Secret Sally Port. four feet high and two feet wide. On its outside are the 

ruins of a landing and a flight of stone steps which formerly 
led down from the hill through a steep and secret passage. 

Prom a neighbouring bastion the fortwall and bastion overlooking Tipu’s 

30. Bastion. Drop can be seen. 

In the middle of the western fort-line projects a promontory, the bastion of 

which has collapsed. This is pointed out as the breach 

31. The Breach. created by the British while taking the fort. Through it 

they entered and occupied Nandidurg. The hill is 
practically inaccessible except in this corner. So, two lines of fortifications had 
been put up here and Tipu’s commandant Latif-Ali-Begand the Mysore troops put 
up a spirited defence using their guns with effect and hurling huge masses of rock. 
The British dragged up their guns with difficulty and after three weeks made two 
breaches in the walls. On October 19, 1791 the assault was delivered and the fort 
was taken after a sharp struggle. 

Just by its side is found the entrance of the Bridle path into the fortress. From 

the military point of view it is worthy of note that the fort- 

32. Bridle Path. wall here, as in the western fortwall of Seringapatam, is of 

brick and not of stone. It was thus more easily breached 
by the British batteries. It is possible that the tactical experience gained by the 
British army here was applied by them at the last siege of Seringapatam. The 
small kiln-burnt bricks and the wonderful binding strength of the mortar have 
evoked the admiration of modern engineers. 

33. Powder Magazine 
of Tipu’s days. 

Near the north-west corner on the walls of the brick battlement, in the 
mortar covering can be seen the footprints of a large dog. 

34. Footprints of Since the impression was left when the mortar was wet 

Tipu’s Dog. and this could only have been when the battlement was 
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under construction in Tipu’s days, the popular tradition that it was left by Tipu’s 
hound is possibly true. 

Exactly at the north-west corner of the inner fortification a small two-storeyed 
building is built over a small gateway. The inside 

35. Tipu’s Zenana. of the building has pointed arches and it is known as 

Tipu’s Zenana. Here that ruler used to house the ladies 
of his family during the summer. The building was used by the Sheristedar during 
Cubbon’s days and is now the property of the family of Mr. Manikyavelu Mudaliyar 
of Bangalore. This is the only private building on the hill, all else being govern- 
ment property. 

36. Cattle-Shed. 

Below Tipu’s Zenana a gateway leads out of the second fortification to what 
looks like an enclosure protected by a third fort-line. 

37. Fortification. The western gate, which also appears to have been origi- 

nally of PaHegar times, has a creeper scroll band on the 

jambs. 

38. Brown’s Lodge.* 

39. Supervisor’s This is situated close to Brown’s Lodge on its north. 

House. 

A flight of about 1,776 steps leads down from Tipu’s Lodge to Sultanpet. It 
is steep in several places and is generally used by the 

40. Steps from menials and by such visitors as desire to go on foot to 

Sultanpet. visit the Nandi town and temple. The steps bear in many 

places votive inscriptions in Kannada, Telnguand Nagari. 
The path passes under three stone gateways and by the side of a roughly carved 
bull and relievos of Ganesa and Hanuman. Somewhere about the 700th step 
from the foot of the hill is pointed out a ledge of rock called Banantammana Bande 
or puerperal rock on which a pregnant woman is said to have given birth to a 
child. The local people hold it in great reverence. 

Approximately at the level of about 1,400 steps up the hill and facing north 
there is a large boulder under which overhangs a wide cave 

41. Virabhadra about 40' long, 30' broad and 7' high. It is divided into two 

Temple. chambers and the inner one contains a dark stone image 

of Virabhadra about 4' high. The image and its arch are 
of one stone and the workmanship appears to be an imitation of Hoysala work and 
probably belongs to the 14th century. The god stands holding in his four hands 
a sword, an arrow, a bow and a shield. A small ram-headed figure of Daksha 
Brahma stands to his right. The group is quite a good one. The garbhagriha 
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doorway is of wood and of very old style in workmanship An inscription above 
the mouth of the cave 1 mentions that Devayva, son of Kannapparaya got a 
doorway put up in the year corresponding to 1H97 A.D. It has a novel design 
with Gajalakshmi on the lintel and a group of dancers and musicians in the 
horizontal band above her. But all round on the jambs and the lintel there is a 
row of birds of exactly the kind found in the Kalyana-mantapa of the Bhoganandi 
temple. Outside the band of birds there is a finely worked wooden ring chain as 
in the sukhanasi doorway of the Yoganandi temple. It may thus be guessed that 
all these three pieces were made in Harihara II’s time, /.<?., about J400 A.D. 

Between Banantammana Bande and the Virabhadra shrine stands the gateway 

42 Fort-Gate the lowest fortwall on this side. It appears to be a 

construction of the days of Ryder or Tipu. 

This village was founded by Tippu Sultan whose army used to camp here 

43. Sultanpet. during summer. 

From the Naiidi Rill top across the valley on the north can be seen a low hill 
on whose south there is a steep precipice said to be about 

44. Hyder’s Drop. 700' deep. This is pointed out as Ryder’s Drop. At the 

foot of the precipice there is a large cave where Ryder is 
said to have confined his English prisoners. 

The main point of interest in this town is the Bhoganandisvara temple which 

45. Nandi Town. I s described in detail below. 

This is a low hill on the east which has some old associations. It has a cave 
which appears to have been used by Jain monks in the 

46. Gopinath Hill. Grariga days and is now a shrine for Vishnu and his 

consort- 

47. Railway Station. 



48. Bangalore End 
Garage. 

49. Bangalore. 

50. Doddaballapnr 
Road. 



Nearby is the village of Tiuduvatti. 

It is said that in this direction Bangalore can be seen on 
a clear day. 



BHOGA-NANDISVAKA temple. 



The ancient temple of Nandisvara situated in the town at the foot of the hill 
is an important structure occupying a comparatively large 
General Description. area. The wide eastern compound with a stone-built pond 

in its middle has to its west a high stone mahiidvara or 



1 Ep. Car. X. Cb. 38. 
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gateway which formerly had a tall brick tower ; the latter has now disappeared. 
To the west of the mahadvara there are three courtyards, the northern one of which 
contains a pond called 6rihgi Tirtlia, the middle one a pavilion called Vasahta 
Mantfapa and the south one which is the largest contains several shrines. The 
most important ol these shrines are those of Bhoganandisvara (on the north) and 
Arunachalesvara (on tho south) both of which have ornate stone towers and 
resemble each other in plan, size and construction generally. Each of them 
has a Linga enshrined in a garbhagriha, with a small sukhanasi and a four- 
pillared navarahga. In front of each navarahga is placed a Mafidi or bull 
surrounded by roundish pillars. On a level with the bulls extends from north to 
south a platform with a pavilion borne on ornate pillars. Just to the west of these 
pillars stands a small Kalyana-mantapa whose pillars and dome are of exquisite 
workmanship. Behind the Kalyana-mantapa and between the two temples stands 
a small shrine of U mamahcsvara to the west of which an ornate stone railing 
connects the two temples. To the east of the mukhamantapa extends a continu- 
ation of it with a patalilnkana and a large jacjati platform. At the back of this 
courtyard there arc the three smaller shrines of Kamathesvara and the goddesses 
Aplta-kuchfuuba and Girijamba. 

It has been usual among antiquarians to treat the whole building as a 

homogeneous one belonging to either the Pallava or the 
Long History. Chola period. Such a view would lead to a serious 

mistake from the point of view of architectural history. 
The Nandi temple has in it structures belonging to various periods commencing 
from about 800 A.I). Among these can be distinguished the contributions of the 
Bapas, the Chojas, the Hoysalas, the Vijayanngar rulers and the Pajlegars. 

The oldest part of the temple is undoubtedly the northern or Bhoganandi 
shrine with its stone tower and ornate square-shaped 
Banas and Bhoga-Nandi. navarahga pillars and ceiling. A copper plate grant of 

the 17th year of the Rashtrakiita Govinda III correspond- 
ing to 806 A. D. mentions the existence of the temple of MahanahdiSvara. 1 
Another copper-plate record 2 of the year 810 A.I). informs us that a Sivalaya was 
constructed at Nandi by RatnavajT, the beloved queen of the king Bana-Vidya- 
dhara and mother of prince Baparar-Dadda, in the reign of the Ganga king 
Jayatcja. Mr. R. Narasirnhachar suggests that Ratnaval.I might be identical with 
Marikabbc whose father probably was Indra, younger brother of Govinda ITT 8 
However it may be agreed that the Bhoganandisvara temple was constructed 
somewhere about the year 800 A.D. by queen Ratnavali. It appears at this time 
to have had only the garbhagriha with the tower, the sukhanasi, and the navarahga 



1 M. A. R. 1914, p. 15 



2 



Ibid , 



3 Ibid p. 37. 
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all of which bear clear evidence of the workmanship of this period in the shape 
of profuse use of horse-shoe arches, rows of musical Yakshas, squarish pillars and 
granite tower, parapet, etc. 

The ArunachaleSvara shrine which is to some extent an imitation of the 
Bhoganahdlsvara shrine appears to belong to a slightly 
Nolambas and later period. The only record which may be considered in 

Arunachala. connection with its construction is a stone slab in the 



compound bearing an inscription in old Kannada which 
appears to state that in the reign of Nojambadhiraja, i.e., about 880 A. T). Puji- 
yanna, son of Ainurvachari, received some gifts for constructing a gopura in the 
courtyard of the Nandi temple. The reading is not beyond doubt ; but it is possible 
that about this time was constructed the shrine of Aruniichale^vara parallel to and 
in imitation of the Bhoganahdlsvara temple. It also contained only the towered 
garbhagriha, the sukhanasi and the navarahga. The central portion of the latter 
appears to have been repaired some time during the Vijayanagar period as indicated 
by its pillars. A Kannada inscription at the foot of the Tandavesvara image in the 
south window may paleographically be assigned to the Nojamba period. 

Thus when the prince Rajendra Chola conquered this area there appears to 

have stood these two twin temples. Since Rajendra’s 
Cholas and Bull inscriptions 1 appear ou the platform of the north Nandi 

Mantapas. shrine, it may safely be inferred that the two Nandi shrines 

with their cylindrical granite pillars, etc., were constructed 
in his days, later gifts of Rajadhiraja, Kulottuhga Chola, Vishnu vardhana Iloysala 
and Vlra-Ballala being recorded in the Tamil inscriptions. The two buildings wore, 
however, definitely separated from each other except perhaps for a common 
basement platform. 

Some centuries later, in the space between the two temples was put up the 
beautiful kalyana-mantapa (PI. XVII, l 2) for the construc- 
Kalyana Mantapa. tion of which we have no records. Since it is a soapstone 

structure lavishly ornamented in the most intricate design 
with a domed ceiling, we are led to attribute its workmanship to the late Hoysaja 
period or the generation immediately following. It is possibly a production of 
some governor of Viraballala like Ilavahji Vasudevaraya or of some early Vijayanagar 
governor. The structure is Dravidian in style ; but it has a Hoysaja look. The 
middle part of the 14th century would be a suitable date for it. 

Somewhat later, when the Vijayanagar Empire was at its zenith, the shrines 



Vijayanagar and the 
Mukhamantapa. 



of U mamahesvara with its moustached dvarapalas, the 
stone screen behind it with its pointed arches and the 
western part of the mukhamap^apa with its highly 



' E. C. X, Kolar Cb. 20, otc. 
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ornamented squarish pillars standing on a platform were put in between the two 
temples, thus connecting the two Nandi Shrines. At about the same period or 
slightly later, the rest of the mukhamantapa, the inner prakara, the mahadvara and 
the shrines of the two goddesses were built. 

The last additions to the temple are probably the second and third courtyards 
containing the vasahtamantapa with its lion bracket 
Pallegars and the pillars and the Sriiigi Tlrtha with its surrounding cloisters 

Northern Courts. and their heavy brick and stucco turrets. These perhaps 

belong to the late Vijayanagar or Paljegar days. 

A great festival is held in the temple during Sivaratri which generally falls in 
February each year and is accompanied by a large cattle fair. 

bfiOga-nandi shrine. 

The Bhoga-Nahdi temple is mainly a right-angled structure with a compara- 
tively plain plan. Its basement has four distinct cornices 
Basement and outer one of which is well ornamented with a row of makara 

walls. heads interspersed with elephants, lions and dwarfs. 

Squarish pilasters are almost the only ornamentation for 
the middle portions of the walls, which also contain four pierced stone windows, 
two on the south and two on the north. These arc well carved with images and 
contain in order from the east and running clockwise : — 

1. Yaksha dwarfs dancing with music — three rows. 

2. Creeper scroll with Yakshas in the interspaces. 

3. Vaishnavl standing on Buffalo’s head in samabhahga, with four hands 

(abhaya, praydga-chakra, sahkha and katihasta). (PI. XIX, 2.) 

4. Dwarfs dancing with accompanying music— three rows. (PI. XX, 4.) 

The sdmasutra or drain leading the abhisheka water from the sanctum is also 
well sculptured and represents the water pouring out of the mouth of a Yaksha. 

Just above the w'all pilasters is a row of dwarfs or Yakshas dancing and singing. 

This row resembles that seen at Binnamangala in the 
Eaves and Parapet. Nelamangala Taluk. Above the dwarfs rises a row of cano- 
pies with sharp “ S ” shaped eaves ornamented with horse- 
shoe shaped arches bearing lion- faces on top and Yaksha heads in the interspaces. 
This profuse use of the • kirtimukhas is characteristic of this period. The upper 
part of each canopy is shaped into a tower, one of whoso cornices has a row of 
makara heads. The top of the parapet is formed by a series of Sikharas variedly 
shaped, the most prominent forms being square or inverted boat-shaped. These 
towers have also a series of klrtimubhas bearing varied forms of Isiiva and other 
gods. Those on the east particularly are well made, a Tripuradahana group 
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(PI. XIX, 1) being particularly interesting. Some other deities in this row are 
Indra, Tandavesvara, Mahishasuramardini, Lakshmi-Narayana, Kumarasvaini, 
etc. A water-spout on the south of the Blioga-Nahdi roof has a seated Yakshini. 

The tower is a finely designed pyramidical granite structure ornamented with 
turrets similar to those of the parapet (PI. XX, 1). The 
Tower. well-designed 6ikbara of stone is surmounted by a stone 

finial or kalasa and supported by eight soapstone sculp- 
tures in the round. Four of these are bulls which guard the corners, while the other 
four are images of Siva standing. Each of these images is a fine sculpture with 
a well-shaped body and a beautiful countenance. The figure on the east reclines 
at ease on the hack of the Nandi-bull which stands behind. The one on the west 
is three-headed having makara-kundalas. Its four hands are thus disposed : rosary, 
chakra, kalasa and katihasta. It has a distant resemblance to Venkatesa. 

The navarahga doorway has instead of the dvarapalas two largish Yakshas 
guarding it with hands of smaller dancing Yakshas above. 
Navaranga. On the lintel is a poorly carved GajalakshmI. The 

navarahga is a hall of nine ankanas about 26' square with 
four pillars well ornamented in low relief. Each of these pillars has a squarish 
shaft with a rounded top, the figures used for ornamentation being either Yakshas 
or musicians or some of the groat gods like Indra. The figures on the north-east 
pillar are particularly interesting, some of the panels illustrating the story of Bali 
and Vamana. 

The central ceiling of the navaranga is Hat and contains nine panels with 
Umamahesvara seated in the centre and the Bikpalas on 
Ceiling Sculptures. their vehicles around. (PI. XIX, 3.) These figures have 

the lithe body, graceful poise and dignified bearing 
characteristic of Pallava sculptures. They attempt to approach in granite the 
beautiful work found at the A ralaguppe Kallesvara temple. The oilier images kept 
in the navarahga are. in order : — 

1. ('hdla Kim /. — A seated man, usually identified as a Ohola king and 
about 2|' high. The person is seated in padmasana with his left hand resting 
easily on his foot and the right in chinmudra held against the chest, tie is clean- 
shaven but for a tiny tuft of hair at the hack of his head. He wears a band like 
the yajnopavlta and a half worked necklet, bracelets and armlets and a short loin 
cloth. His large ears are lobed b it bare. It is possible that he might be a high 
personage in meditation, like Divya-Sakti Pandita Bhattaraka mentioned in E. C. X, 
Cb. 26. It is definitely a portrait statuo of high quality and if it represents a Choi a 
king its value would be extraordinarily great since it shows the person in the fashion 
of a religions recluse rather than as a ruler or warrior. If it is a Chdja king that 
person is probably liajendra Chola. 
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2. Ganf.Ha .- — A well-proportioned figure with little ornamentation. 

3. Roughly carved Nandi. — Recent. 

4. Silrya. — Two-handed, with the seven horses on the pedestal and rearing 
lions supporting a toraua on which appear the twelve Adityas seated. 

The sukhanasi is entered by a small doorway which is supported by two 

sixteen-fluted pillars. On a cubical moulding of one of 

Sukhanasi. these is a bas-relief group showing anthropoid IS and Is vara 

in yogiisana with a band round his knees and a worshipper 

in front. Tho jambs inside those pillars are an insertion of the Vijayanagar period. 

Evidently the sukhanasi was open in the earlier times. 

The garbhagriha doorway has female attendants on the jambs instead of 

the dvarapalas. The sanctum itself has a flat ceiling 

Sanctum. with a tcn-petalled lotus in low relief. The blank linga 

which stands on a large pltha is about 16" in diameter 

and is about 5' high from the ground. It is finely polished and has an impressive 
* 

appearance. 

ARUNACHALESVAUA SHRINE. 

The Arunachaiesvara shrine which is planned and constructed very similarly 
to the Bhoga-Nandlsvara shows a few differences of detail among which the following 
may be noted : 

Of the basement cornices, one is rounded instead of being octagonal. Another 
cornice is shaped like eaves with a large number of small 
Outer View. klrtimukhas. In the row of makara faces a common 

subject is a fight between two bulls or two elephants or 

two lions. 

The outer wall with its plainish pilasters is almost the same as in the other 
shrine except for the occurrence of a few turreted canopies. 

The so mastitra is a remarkable piece with a charging warrior guarding its 
mouth. 

The four pierced windows have the following sculptures : — 

1. Tdndvtivara - — a graceful image well made, though some of the limbs 
are out of proportion. On the pedestal is an inscription. 

2. Creeper scroll-*- with Yaksbas in the intervening spaces. 

3. Shanrnukha — seated with the peacock on seat. 

4. Creeper scroll— with dancers and musicians. 

The upper portion of the navaranga wall corresponding to the eaves and 
parapet is a structure of brick and mortar, which evidently has replaced in Vijaya- 
nagar times the older stone structure. 




3 . 



BHOGANANDISVAII \ temple : PILLAR 
IN KALYANAM S\ T \PA (p. 72). 



4. BROGAN ANDISVARA TEMPRE I PERFORATED 
SCREEN (p. 68). 



Mysore Archaeological Survey .] 
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The Arunacbala tower (PI. XX, 2) is also on the whole similar to the Bhoga- 
Nandi tower except for two important differences : (1) The 
Tower. 6ikhara and the surrounding figures are all of brick and 

mortar, the original stone work having apparently dis- 
appeared; (2> The images carved in the various rows are less handsome. Among 
the images may be noted Sarasvati, Narasimha, Vishnu and Surya. 

The navaranga doorway, its pillars and ceilings are all rather plaiuish and look 
like Vijayanagar work. In the central ceiling of the nava- 
Navaranga. rahga there is a shallow dome near which only Indra and 

Tsana of the JDikpalas have been carved. The pillars 
have square mouldings with sixteen-sided shafts and the capitals have mango-drops. 
In the navaranga are placed a poorly carved Nandi and an ugly Ganesa whose face 
is so unnatural that it is identified even by the priest as that of a lion. On a 
pilaster on the north-east of the navaranga is carved the image of a man with bow 
and quiver standing with folded hands. He is probably the Vijayanagar or Avati 
officer who restored the navaranga. 

The sukhanasi doorway was evidently a later insertion which was meant to 
protect the originally open sukhanasi. In the latter, 
Sukhanasi. however, are four pillars of the square type belonging to 

about the Nolamba period. The garbhagriha doorway 
also shows work of the same period with the dvarapalas standing upon elephants. 
The work may possibly be of the 9th or 10th century. 

The garbhagriha and the liriga are similar to those of the other shrine except 
that the liiiga is larger and has a Hatter head and the waist 
Linga. small and the pltha has upturned petals at its corners. 



MANTAPAS. 

Both the Nandi pavilions are similar in design though the southern one is not 

so well finished as the one on the north. The latter is 
The Nandi Pavilions. here described. A porch connects the navaranga door- 
way with the Nandi shrine whose roof is supported by 
rounded cylindrical pilasters of the type found in the Maralesvara temple, Talkad. 
On the north, east and south, however, the beam is supported by plain, quadrangular 
door-frames on which are inscribed Tamil inscriptions. The bull is well proportioned 
and fine, though not elaborately ornamented. The sculptor has attempted to show 
the bones in its haunches and the muscles on the shoulders. 

The finest architectural structure in the whole temple is the kalyapa-mantapa 
whose carving may be described more as jewellery than as 
* Kalyana Mantapa. sculpture. It is difficult to believe that all this work has 

been done in a kind of hardish dark stone which is much 




72 



harder than the soapstone used at Belur and elsewhere. Strangely, too, it is in 
the Dravidiau style, similar detailed ornamentation being found only in the Hoysaja 
temples in the Mysore State which belong to a different style and in the kalyana- 
mantapa of the Somesvara temple at Kolar. The structure is raised on a stone 
base which is about 10' square and 1£' high. The face of the base is also cut up 
into cornices and base as in Hoysaja turrets. The four pillars aro of the composite 
Dravidiau style being composed of a large square main shaft and three well-sepa- 
rated minor shafts on the inside. On the base of each pillar art* carved a number 
of Yakshas singing and dancing in the midst of men riding lions. On the two inner 
faces of each pillar is a goddess standing in tribhahga with the right hand holding 
a lotus and the left hanging loose. Each of them wears a tiara, ear-rings, breast- 
band, bracelets, anklets and rings, several sets of hip bands, the lower cloth or sari, 
jingles and anklets. Though elaborately worked, their proportions are not so 
graceful as in the sculptures of the 13th or any earlier century. The outer face of 
the lower part of each pillar is composed of a floral scroll springing out of a kalasa 
with a large number of birds pecking at the flowers. In fact, birds form a prominent 
feature of the sculptural ornamentation as in the kalyana-mantapa of the Some- 
svara temple at Kolar. On each face of the upper part of each pillar is an 
elaborately carved squaroid turret supported by dwarfs and lions. The capital is 
formed of a series of pendent lotus buds on the inside and deities on the outside, 
birds again being the chief ornamental design (PI. XX, 3). 

The dome above the pillar rises upon beams which have large dwarfs in the 
corners, the inner face of the pillar being cut up into small panels containing 
various seated gods. The corresponding face outside has a row' of Yakshas. 
Above the beams the dome rises on six sets of corner stones which form 
concentric octagons. 

(1) The first row from below consists of klrtimukhas with Yaksha faces. 

(2) Row of standing gods like Vishnu, etc., with dancing groups inter- 

vening. 

(3) Row' of lion-headed klrtimukhas supporting Yaksha-headed tower-tops. 
(3/ The Dikpalas. 

( 5) Serpentine creeper scroll. 

(6) Shallow pad m a. 

Above these is placed a fiat ceiling with a large padma in the centre and a 
flower pendant with parrots pecking at it. 

Around the tower on the outside run the eaves with serpents and chains in the 
corners and imitation wooden rafters on the inner face. The outer face of the 
tower is now covered over by plaster. The w'hole structure smacks of the Vijaya- 
nagar style of which it may be one of the finest products. 
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The west part of the mukhamantapa is borne on a platform. About 18 pillars 
have been added on the inside and the outside of the 
West Part of Mnkha* round pillars of the Chola period. The former are well 
mantapa. worked, the four central ones on the west being typical 

of the finest Vijayanagar workmanship. On the inner 
face of each of these, stands a smiling lady holding a flower in the right hand, while 
the left hand hangs loose. Each pillar has a 16-sidcd. shaft ornamented with floral 
and leaf bands and having cubical mouldings bearing numerous tneso-relievos of 
various gods and saints among which can be seen the figures of many Saiva saints 
and Ganas, varied forms of Narasimha, Virabhadra, Vishnu, Panduranga and 
Ramanujacharya. Some of these figures arc very well carved though on hard 
stone and deserve study. 

The roof of the mukhamantapa is plain and level except in front of the kalyana- 
mantapa where it is raised by about 2'. This triforium is cut up by pilasters into 
a large number of panels each of which contains a standing figure of some god, 
saint or attendant. On the west is Devi with Ganesa to her right and Kumara 
to her left, while on the east &iva dances with dancing Brahma and Vishnu 
accompanying him with instruments. 

The eastern part of the mukhamantapa consists of a spacious patalankaua and 

two well constructed ‘ L ’ shaped ‘jagali’ platforms. The 
East Part of Mukha- base of the latter bears finely carved ornamental cornices 

mantapa. while the pillars which usually have 10-sided shafts and 

sculptured cubical mouldings are of the usual Vijayauagara 
times. The capitals have the common mango drops. An interesting object in the 
patajahkana is a large monolithic stone umbrella which reminds us of similar 
colossal objects at Gavipura near Bangalore. 

MINOR STRUCTURES. 

The Umamahesvara shrine is a small structure standing between the nava- 
rangas of the larger temples. On either side of its doorway 
Umamahesvara Shrine, stands a moustached dvarapala, while on its walls are 

rows of standing images as follows : — 

South wall .... The Dikpalas. 

West wall .... The Seven Risliis and the Trimurtis. 

North wall .... Siva and Parvatl attended by a large number of 

ladies with NahdTSvara in the centre, perhaps 
getting a tree watered by the ladies. 

InBide the shrine are kept the metal images of Uma and MaheSvara in 
sukhasana. 
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East View of stone screen : 

Siva and Parvatl with attendants some of whom are under pointed arches. 



Outer View of stone screen’. 

This screen is composed of two pierced windows each showing a moustached 
god dancing on a makara while in the centre are a seated goddess and a standing 
Gape6a with attendants and deities on either side, like Vlrabhadra and Bhairava. 

The base and the top cornice of this screen are similar to corresponding parts 
of the Bhoga- N andls vara shrine in particular. 

In the south-east corner of the inner quadrangle there was originally a linga 
known as Karnathe§vara. This is now housed in a room 
Kamathesvara Shrine. in the south-west corner. There is nothing remarkable 

about this structure. 

The Aplta-Kuchamba shrine is situated to the north-west of the Arunachale- 

svara shrine and houses his consort whose standing figure 
Apita-Kuchamba Shrine, of dark-bowrn stone is not handsome. The doorway is 

supported by maidens treading on makaras and female 
dvarapalakas with Gajalakshm! on the lintel. The walls are sculptured in meso- 
relief thus 

South wall .... Siva, Vishnu and Brahtna receive an invitation to 

Gaurl’s marriage and proceed on their vehicles. 

West wall .... The Dikpalakas and the Seven Bishis also proceed to 

the marriage. 

North wall .... &iva receives Gauri in marriage, while the other gods 

bear witness. 



The Girijamba shrine and its goddess are in almost every respect similar to 

Cirijamba Shrine those of the Apita-kuchamba shrine except that the four 

central pillars of the mukbamantapa are more ornate. 

All around this courtyard runs a cloistered prakara borne on pillars of the 
Dravidian style. Those near the gateways have brackets 
Prakara. of ridden yajis rearing on the heads of elephants. An 

Umamahesvara group of probably theGanga times is kept 
in a niche on its north. In the eastern part of the courtyard stands a monolithic 
pillar, about 30' high, which has a thin octagonal shaft and nothing else remarkable 
about it. In the north-east is the yaga&ala which appears originally to have been a 
shrine of Bhairava or some other deity built in the late Vijayanagar days. 

A doorway in the north wall of the prakara leads to the second courtyard in the west 
part of which there is the Vasahtamap$apa, a fine structure 
Vasantamantapa. of the Vijayanagar period borne on 16 well-carved Dravidian 

pillars, the outer ones being supported by yali or lion brackets. 




75 



The third courtyard to further north is also surrounded by cloisters and has a 
large stone-built pond known as Sringi Tlrtha. Above 
Sringi Tirtha. the verandah all round is a turreted parapet of brick and 

mortar in each of which stands the stucco figure of a god 



or goddess. 

The mah&dvara is a 

Mahadvara. 



typical structure of the Vijayanagar period with a tall 
stone doorway, but the brick tower has now disappeared. 



To the right of the mahadvara is found a small vahana-mautapa of Vijayanagar 

period. There are no traces now remaining of the old 
Other Buildings. prakara wall which was abutting on either side of the 

mahadvara. To further south of the vahana-mantapa lies 
a pond filled with stinking water which appears to be a source of public danger. 
The sooner the structure is removed and the pond filled in, the better. A large area 
in front of the temple is enclosed in a compound and belongs to the temple. On the 
outh-west of this courtyard stands a small stone structure of Vijavanagar times 
housing an image of Vlrabhadra. On the north there is a large pond with well cut 
stone steps whose silt should be removed. An old mantapa probably meant for the 
car festival has been now converted into the Travellers’ Bungalow. To the west of 
the prakara wall of the whole temple stands a small shrine of the Sapta-matrikas. 

The Bhoganandisvara temple is a First Class Mussrai institution and an 

important place of pilgrimage for the worshippers of Siva 
Conservation. in South India and it is also a place of great antiquity 

highly valuable to students of history and of art. It 
deserves to be preserved and maintained in a decent form. All private dwellings 
like those now existing in the north-east, north and south of the temple should be 
removed. The mantapa which has now been converted into a Travellers’ Bungalow 
should once again be converted into a mantapa, a separate Travellers’ Bungalow 
being built further to the east. Thus the temple area would coutaiu only buildings 
of antiquity. The white wash and oil wash covering many of the sculptured parts 
of the temple should be carefully removed, leaving the stone bare and clear in its 
original colour. The small niches built over the figures of Chandikesvara on the 
north-west of the Bhoganandi shrine should also be removed. The Bhoganandisvara 
tower and navarahga and one or two places in the north verandah are said to be 
leaky. The roots of the plant which are appearing on the tower and elsewhere 
should be removed and the crevices deeply oement-pointed with the cement coloured 
to match the stone. The brindavana in front of the Apxta-kuchamba shrine should 
be removed. The pavement of the courtyard may be reset in due course according 
as funds permit. 
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PART III-N UMISMATICS- 

THE SANGAMA DYNASTY. 

Plate XXJ. 

1 lAHIHAltA. 

Type A Hanuman. 

Variety (a). 

1. Ai Varaha 51'5 grains. 

Obverse : — Rude figure of Hanuman to right, with knees slightly bent, left 
hand resting on left knee and right hand raised up as in the act of 
striking. The tail is lifted up behind the head. The face looks 
forward. Sometimes behind the head there is a large tuft of hair. 
On some specimens the face looks back. 

Reverse : — Three-line Kannada legend with rules between the lines : — 

Sri vl 
ra Ha ri . 
ha ra 



Variety (&). 

2 . Ae .6 

Obverse : — Hanuman as on No. 1 but face looking back. 1 
Reverse : — Kannada legend as on No. 1. 

Variety (c). 

3 . 

Obverse: — Similar to No. 1, but with ring of dots around. 2 
Reverse : — In linear circle two-line Nagari legend. 

Ha ri 
ha ra 

Type B:— Garuda. 

4 . Ae 

Obverse Garuda with long beak, standing to right in posture similar to that 
of Hanuman in No. 2. 3 
Reverse: — Similar to No. 2. 

1 I. A. XXV, p. 317 (Tracy’s Cabinet). 2 Ibid p. 318 PI. I No. 4. 

3 Ibid PI. I No. 3a. 




COINS OF VIJAYANAGAK : SANGAMA DYNASTY (p. 76 ) 



Mysore Archaological Survey.] 
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Hanuman and Garuda were the devices of the Yadavas as seen from their 
title ‘ Hanumad-Garuda ’ which has descended to the Maharaja of Mysore through 
Yijayanagar. The occurrence of these two figures on Harihara’s coins supports the 
tradition that Sangama was in some way connected with the Yadavas of Devagiri. 

The great mediaeval Hindu Empire of Karnataka which had its capital at 
Yijayanagar was the result of an effort made by the Hindus of Southern Dakhan 
to defend their homos from further inroads by the Muslims. Harihara I who 
became the ruler in 1336 was faced with a situation unprecedented in the history of 
South India. With the help of his brothers he had freed the southern part of the 
Yadava country and the northern part of the Hoysaja country from the Muslims 
and founded a kingdom of his own. This he called the 1 Karnataka ’ kingdom 
owing to the spoken language of the people being Kannada. The foundation of 
Vijayanagar, also called Vidyanagara, is traditionally but incorrectly ascribed to 
Guru Vidyaranya who is said to have caused gold coins to pour down from heaven. 
Perhaps this means that the Sringeri Mutt helped Harihara with part of the 
finances necessary for building up the new State. Whatever may have been the 
source of the supply of gold to Yijayanagar, there appear to have been issued a very 
large number of gold and copper coins. 

Harihara and his friends had perhaps to choose an inspiring device for the new 
coins, and their choice was most appropriately the figure of Hanuman, the great 
monkey god. The site of Vijayanagar 1 and the Anegondi bank of the Tuhgabhadra 
opposite to it have been identified in Hindu tradition with the city of Kishkihdba, 
the hill fortress of the Vanaras whose prime minister was Hanuman. Harihara and 
his comrades were surely aware of the sanctity and heroic traditions of the ground 
on which Vijayanagar stood. There is scarcely an important hill on the site which 
is not crowned by an image of Hanuman and, in fact, there is a temple of his near 
Fara&urama’s temple on the peak of the Miitauga hill which is quite close by the 
temple of Virupaksha. 

Hanuman appears on the coins of Yijayanagar in three different styles. — (*) 
His tail is sometimes arched over his head and curled up outwards iu front of his 
face which looks forward. ( 2 ) The tail is lifted up but is shorter and the hero has 
turned his head backward. (*) The face looks forward and the tail forms an 
inverted arch crossing the knees with the end rising up in front. 

Some difficulty is caused by the great similarity of this figure to Garuda 
described by Hultzsch 2 , following the identification by Elliot of a similar figure on 
the gold coin of the Kalachurya Raya Murari Sovi*. The figures on Harihara’s 
coins are either Hanuman or Garuda. No wings of the kite-god are to be seen 

1 Longhurst : Ilumpi Imins, Map. 

2 1. A. XXV, p. 317. 

3 See Plate XXI, x and y. E. C. S. 1. PI. III. Nos- 87 and 88. 




78 



while the tail and snout of Hanuman are clearly visible on many specimens. Very 
often the god has a large knot of hair or kirita behind his head after the medifeval 
fashion. Bidie is right in identifying the figure as Hanuman 1 and if any doubt yet 
remains, the name given to the coin by the Shroffs namely HanumantarfLi Varaha 
helps to set it at rest. 

The figure of Hanuman appears on the coins of the later Kadambas, on the 
banner of the Yadavas, on the Rama Tankas, on some local Vijayanagar copper 
types and on the Pagodas of Mahammad Ali Walajah, the Nawab of Arcot. There 
is no doubt that the Hanuman device is very similar in pose to the Garuda on the 
gold issues of Murari Suva Bhata, as is borne out by the similarity of the weight 
standards. But the medium of this inheritance is uncertain. There is at present 
a break in the continuity of the standing Hanuman and Garuda types. 

The connection of the symbol of the first two kings of Vijayanagar with Hanu- 
man who appears on the coins of the later Kadamba dynasties calls attention to 
one of the theories regarding the origin of the “ Sangama ” dynasty. Bukka II is 
referred to as ‘ the Hindu Sultan Kadam ’ by Nikitin, a Russian who visited India 
in 1474 2 , and Sewell refers in its connection to the view that the dynasty had a 
Kadamba origin. 

The ‘Pagoda ’ or Varaha was the standard gold coin of the Dakhan. By the 
time the Vijayanagar kingdom was founded the weight of the Varaha had become 
established at 52 grains. 

One or two points about the reverse may be noticed here. Its style with the 
legend in three lines, the rules between the lines and the use of the Kannada 
alphabet bring the earliest Vijayanagar coin remarkably near those of Murari Sova 
Bhata (Kalachurya). Kannada characters appear to have been used in the Kannada 
country, while Nandi-Nagari was employed both in and outside that area. 
The use of the title Vlra as distinct from Pratapa suggests that Vira 
Harihara refers possibly to a king different from Pratapa Harihara. The former 
king whose types are also different was perhaps Harihara I, while the latter was 
Harihara LI. 

Fortunately, both gold and copper specimens have been known, and indicate 
that Vijayanagar was a sovereign State and that there was a varied currency used 
in the kingdom about the year 1350. 

The rudeness of the figure on the obverse indicates the poor condition of 
numismatic art in the earliest days of Vijayanagar as contrasted with the 
latter days. The Nagari legend variety with the bordering dots and circle 
would appear to be later in date than the Kannada legend variety which is distinctly 
ruder. 

1 Bidie No. 9. Ind. Ant. XX, p. 302. 

2 India in the Fifteenth Century, Hakluyt edition, p. 29 ; and Sewell : Forgotten Empire, p. 22. 
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BUKKA I. 

Type A Hanuman. 

Variety (a) — Kannada legend. 

5 . Ai. Hanumantarai Varaha. 

Obverse : — Hanuman — Hultzch identities the figure as Oaruda. The figure is not 
clear. The pose is as on No. 2. 

Reverse : — Three-line Kannada legend as on No. I 1 

Sri vi 
ra Bu ka 
ra ya 

(Specimen in the Madras Museum.) 

Variety ( b ) — Nagari legend. 

6 . Ae. 

Obverse : — Hanuman as on No. 1. The tail is clearly seen 2 to form an arch over 
the head and curl up in front. 

Reverse : — Three-line Nagari legend with rules between the lines. 

Vi ra Bu 
ka pa tl 
ra ya 

Hultzch reads the legend as ‘ &ri Vira Bhupati raya.’ But it is difficult to 
deny the existence of the letter ‘ ka ’ in the second line. 

7 . 

Obverse : — Similar to No. 6. 

Reverse : — Similar to No. 6, but the legend reads : 

Sri Bu 
ka pa ra 
ya 

Bukka I was the hero, who more than anybody else, was responsible for the 
establishment of the kingdom of Vijayanagar. Ho was famous even in contemporary 
times as a military genius. The works of Vidyaranya and Hindu tradition refer to 
him with gratitude as the saviour of Hinduism in the south. Till his elder brother’s 
death in 1363, Bukka was content to be only the heir ; and when he oocupied the 



1 There are several specimens in the British Museum. 

2 Ind. Ant. XXV, P. 318, PL No. 6. 




